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Is acknowledged by all who have 

ever used it, to be the triumph 

of the Cosmetic Art, producing 

a soft and beautiful skin. 

It is patronized by the 

nobility of Europe, 

who consider it the 

best in the world 

Can bepurchas 

ed of all first 

class drug 
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atom's 



f^^%> / Gives to the Hair 

l^^fl^ / the sun-lit, golden- hue 
/ so much desired. 

Pozzoni's Eau de Cologne 

In Pint Bottles, price $1. 
Refreshing, fragrant and lasting. 
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Willi Improved Patent Agraffe Attachment and Name Board. 

OFFICE AND WAREROOMS, 

XSTo, 13 East 14-fcfcL Street, 



PACKET. 1. E. Cor. 124th St. nl 1st Ave., 



NEW YORK. 



BAUER 




SQUARE ! 

U*S-UPRIGHT ! 

t^GRAND ! 



ESTABLISHED IN HEW YORK AND CHICAGO, OVER 30 YEAES! 

Used and Recommended by 25,000 Artists and Amateurs. 



Patent Self -Bearing Agraffe Attachment, Concave Name-Board, 

and Patent Veneered Bridge— Are valuable Improvements 

Used in the Bauer Pianos only. 



Manufacturers and Importers of Musical Merchandise. Band Instruments, Fine Vio- 
lins and Strings a Specialty. A Complete Assortment of the Finest Instruments in the 
World at the Lowest Possible Prices. 

JTJT^ITJS BAUER Ac CO., 
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MUSIC BOOKIS. 



PUBLISHED IBY 



OLIVER DITSON & CO., 



THE 



Banner of Victory 

The name is not too presuming, although it helongs to a 

SUNDAY SCHOOL SONG BOOK 



Sunday Scholars like what is bright, inspiring, triumph- 
ant, and tliey find it here, with the sweetest of sweet music 
and exceedingly good words. A good book also for the prayer 
or conference meeting. 

(35 cents.) By 'Abbey and Munger, 



As tlie Convention season is at hand, Ditson & Co call re- 
newed attention to their three books, of quite uncommon 
beauty, and well qualified to lead the bright procession of 
bunday School Singers. They are : 

LIGHT AND LIFE. (35 cents.) Mcintosh. 
BKACON LIGHT. (30 cents.) Tenney & Hoffman. 
BANNER OF VICTORY. (35 cents.) 

v ," I ; I( ', HT A1 ^ D LIFE " «as an extra edition in Character 
Notes, lor those who use that notation. 



VOCAL ECHOES. ($1.00). Bv Dr. W. O Perkins 
WELLESI.EY COT LEGE COLLECTION ^ ^ By c Ir 
*™1\ •^?^, , -£l he b f st of graduation and other songs' for 
h EMALE VOICES, and are excellent College or Seminary col- 
lections. 

Any book mailed for retail price. 



BOSTON, JVC^SS. 

— THE — 

MUSICAL SUCCESS OF THE SEASON. 

Minstrel Songs 

OLD -A.3XTI3 nxrE^W. 

Nearly 100 of those world-famed Plantation Songs and 
Popular Melodies that have made the fortune of Minstrel 
Troupes, and of which Ditson & Co. hold the copyrights of a 
large number. 

Piano or Organ Accompaniments. A good proportion of the 
songs have choruses. More true, original, pleasing melodies 
may be found in this volume than in any other extant. 

Of course Foster leads the van, and his 

OLD FOLKS AT HOME 

can not be excelled. This statement, however, will be ques- 
tioned by many who prefer : 

Old Kentucky Home. | 
Old Dog Tray. 
Old Dan Tucker. 
Farewell, Lilly Dear. | 



Oh, Susannah I 
Old Uncle Ned. 
Old Cabin Home. 
Dixie Land. 



Or the more modern nonsense songs of the Jubilee order, 

Gospel Raft, or Cross Roads . 

In the Morning by the Bright Light, 

Or the truly beautiful 

Lilly Dale, Mocking Bird, or Twinkling Stars. 

Price, $2.00 Boards. $2.50 Cloth. $3.00 Fine Hit. 

Mailed anywhere for above prices. 





We sell with the under- 
standing THA.T YOU SHALL BE 
pleased oe no sale, and chal- 
lenge any one to show a single 
case during the past fifty 
years, where our house has 
sold a cheap or imperfect in- 
strument, and refused to ex- 
change it. 

We give ma- 
kers' guarantee 
for five years, 
and oue owjnt, 
guaranteeing 
satisfaction and 




WeDeliverDur Pianos 

To Cash Customers, freight 
paid, to almost any Railroad 
point,- and give a Stool, Cover, 
Patent Music Binder, or Polio, 
and 12 numbers of our Musi- 
cal Magazine, containing over 
worth of our latest and 

best Vocal and 
Instrumental 

Music. 




NOWHERE ELSE 

than in the establishment of Ouvkr Ditson & Co. are published 
so large, so useful, so varied, so brilliant and every way satis- 
factory a set of j « j 

IMITTSIC BOOSS 

—FOR— 

Schools, Seminaries, 
Academies, Colleges. 

«^) V r e J iere meiltion . as among hundreds of others, our SONG 
isi<jL,L,b, (;i0 cts.) for Common Schools, by L. O. Emerson as a 
great favorite, and one that mav be universally used' The 
S&K&Sfe GOLDEN ROBIN (50 cts.) by Perkins, 1VIERKY 
t.HiiviJiA (50 cts ) by Emerson, and others, have afixed reputa- 
tion and are always in demand. Send for lists ! 
r . T ho .„ 1 ) VeI « < i? le Chorus, ($1) by Tilden, High School 

} I'.^Vw/ aU 'L A l !!"v 0t ,?", ,J ? l " s ' m by Emerson and Tilden, 
Laurel Wreath, ($\) by Perkins, Song Echo, (75 cts ) bv Per- 
kins, and School Song Book. («o cts ) by Everest, are all {rood 
and successful collections for High and Normal Schools. Send 

Wellesley College Collection, ($1) by Morse, Vocal 
Echoes (ft!) Choice Trios, (Si) by Tilden, are new and first- 
class collections for Female Voices. 

Five Hundred Instructors far All Instruments 

including the world-famous Richardson's New Method for 
Pianoforte, ($3.25), and many thousands of Songs and Pieces 
always ready for the Music Department op Seminaries and' 
Colleges . Send for lists ! Any book mailed for retail price 
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HAINES 

UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 



Warranted for S years and delivered, Fkeiout Paid. 
™ith right of exchange if not perfectly sati sfactory. Re- , 



if from any cause whatsoever, 
the Piano or Organ does not 
please you, it may be return- 
ed at any time, within one to 
six months, and exchanged 
for any Piano or Organ of equal 
value. 



WE GIVE 

member! Any One can guarantee. SQUAB! Dealing Wi + U Hn n nn .»«„ 
IranAi.oNKprotect. Send for illustrated catalogue. J. h. Wl TIL 1 1 NT I IPlTJlTI^J 

APETKlib,30fNorth5tli8t.,St.Loui8.ESTABLlSlIKDl829. HlllfUuI UI^Ullo 



A Stool and 10 numbers of 
Peters' Organ Music, a New 
Monthly Magazine, containing 
$10 worth of late popular 
music, (or we will pay freight 
to any point not costing over 
$1 per 100 lbs). 

J. L. PETERS, 

307 rVorth 5 th St., St. Louis. 

o ency for Ditson's, Novello's and Peters' Editions, Chase Pianos, Bav 
State Organs, Etc. * 



"Haines makes a magnificent Upright" 

—CAMPANINI. 
" The tone of the Haines Upright is simply lovely." 

—EMMA THUBSBY. 

' " TJiey are delightful to sing by." 

—ALWINA VALLEBIA. 
" I do not see in what respect they can be excelled." 

—OLE BULL. 

bel/r" 11 ^ 6Xperience 2 have y et to fi nd a P ia ^° that s ^Us me 

—BBIQNOLI, 

"In every respect the Haines Upright Piano answers the de- 
mands of the most exacting artist." 

—ETELKA GEBSTEB. 



"W AEEEOOM8, •» 

97 FIFTH AVENUE, NEW YORK. 



— 



31 



KUNKEL'S MUSICAL. REVIEW, JUNE, 1883. 



mrnrn nuMfi 



AN INSTRUMENT WITH A SOUL IN IT." 



mum i innu. 



I 



ffSsGillir OF STAMS.-^f* 



Who pronounco the Weber Pianos the best Pianos in the world 

for their " Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 



PAREPA ROSA. 



JYILSSON, KELLOGG* ALBAJVI, 

MARIE ROZE, RIVE-KIJVG, CARY, 
PA TTI TE TJRSB Y, M URSKA, 

CARRENO, LUCCA, TORRIAJVI, 

STRAUSS, GODDARD, CAMPAJVIJYI, 
MILLS, CAPOUL, MUZIO, 

GILMORE, WEELI, BRIGJVOLI, 

And many others. 
PRICES REASONABLE. TERMS EASY. 

ramus, mra iram, cob. m a., bw tori. 



HENRY F. MILLER 

MANUFACTURER OF 

The Artists' Gr&nd 9 

The Concert Grand, 

The Parlor Grand, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 
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| T HE TtEBT 3E»IA3XTC> OF TiEXE 3PA*g". | 

HAZELTON BROTHERS, 



(Established in 1850.) 
MANUFACTURERS OF 



GRAND, SQUARE, and UPRIGHT 




CO 



CO 



CO 



PI ANO-POHT ■ 8® 

34 & 36 University Place, - - NEW YORK. 



DECKER 

^BROTHERS ^'l 



PXAlVCft 
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Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 

fgg very mmwm ^i/usro. 

CAUTTON.-All genuine Decker Pianos have the following name (precisely as here shown) 
on the pianos above tfr teys : 



The Choice of the World's Great Artists. 

£0 THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three- 
cent stamps to prepay postage. 

HENRY F. MILLER, 

an Washington St., Boston, Mass., TJ. S. A* 
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MME. JULIE RIVE-KING. 




'ME. JULIE RIVE-KING, whose likeness 
adorns this page, was horn in Cincin- 
nati, Ohio, in 1853. Her parents were 
French, and her mother who died the 
past winter in New York, in the arms of 
J} of her gifted daughter, was an eminent 
vocalist and teacher of vocal music. It 
was under the loving care of her mother 
that she began her musical studies. From infancy 
she gave evidences of that inspiration and genius 
which have since been recognized and endorsed by 
the greatest musical authorities of both hemi- 
spheres. 

Her first appearance in public was at Mozart Hall, 
Cincinnati, at a concert given by her mother, 
in which she played Kunkel's " Trovatore." 
" She was so small," said an eye-witness to us, 
"that her mother had to use the pedals for 
her, as she could not reach them." 

In consequence of the phenomenal success 
she then achieved by her wonderful executive 
ability, her mother resolved on further 
maturing her talent to the utmost, and took 
her with that object in view, to New York, 
where she was placed under the instruction of 
such celebrated artists as William Mason, S. 
B. Mills, Francis DeKorbay and Pruckner. 
From each of these she obtained valuable in- 
struction. At the age of sixteen, desiring to 
attain the very highest degree of proficiency 
in her art, she visited Europe, where she 
again applied herself with indomitable energy 
and perseverance to the study of music. 

Blassmann and Rischpieter at Dresden, 
Reinecke at Leipsic and finally Liszt at Wei- 
mar became her teachers. 

She made her d6but in Leipsic before one of 
the most cultured and critical audiences at 
the age of seventeen years. She was most 
enthusiatically received. The critics vied 
with the public in recognizing the remarkable 
talent of the new pianist. We quote but one 
account of the occasion, that of the Neue 
Zeilschrift. 

" It is a pleasure to chronicle the great, 
success last evening of Miss Julie Riv6 a 
young American girl, who has just turned her 
sixteenth year. She is a pupil of both Rein- 
ecke and Liszt ; and we desire to inform our 
musical friends who were so unfortunate as 
to be absent on this occasion, that, notwith- 
standing the fact that it has lately rained 
pianists, in Miss Riv6 we not only found a 
great, phenomenal pianist, but a true artist, 
combining with dazzling mechanism the rare 
intuition of musical philosophy. She is, as 
it were, a combination of Liszt and Rubin- 
stein. The most difficult passages were 
executed with such apparent ease, that the 
delighted audience were most enthusiastic, 
demanding several encores, which were po- 
litely granted. This artist has a most extra- 
ordinary musical memory, and seems to be 
able to render all the most noted excerpts 
without recourse to copy. We have never 
met with any artist, except Hans von Bulow, that 
we can compare her to in this particular. Her facil- 
ity for execution seems to exhaust the limits of the 
possible, yet there is never the least exaggeration or 
charlatanism. We do not know which we admired 
most in Miss Rive's performance : the wonderful 
mechanism by which the piano-forte was made to 
produce the effect of a full orchestra, combining 
the rich tones of the organ — or the clearness, beautv, 
and delicacy of her melodies and motions. She is 
another star added to the constellation of artists 
which this century has produced." 

Recalled to this country by the unexpected death 
of her father, she soon after made her debut in her 
native city, and a little later in New York. Here 
again the press and people agreed that a great 



artist had appeared. We give space to only one of 
the many notices given her by the press on this 
occasion. The New York Tribune said : 

"The success of Miss Julie Rive was complete. 
Her interpretation of the beautiful Concerto in 
E flat, was a surprise and delight to the whole 
house. It was clear, forcible, elegant and wonder- 
fully spirited. Its difficulties disappeared under 
her admirable technique — its brilliancy was fully 
displayed, and little or nothing of its poetical 
charm was suffered to escape. Of Schumann's 
" Carnival Strains " she played only one part ; but, 
being recalled by a storm of applause, she gave an 
astounding performance of Liszt's Second Hunga- 
rian Rhapsodie, which fixed her position among 
the first of female pianists. If her execution of this 




Klavier." "Ballade et Polonaise de Concert" — 
Vieuxtemps, Opus 38, in freier Uebertragung fur 
Klavier. " Bubbling Spring " — Tone Poem Char- 
acteristic, "Carmen" (Bizet) — Grand Fantasia, 
Concert Sonata in A major " — Scarlatti (Revised and 
Fingered); " Gems of Scotland "—Caprice de Con- 
cert, introducing " Kathleen," Annie Laurie," and 
" Blue Bells of Scotland." "La ci Darern la Mano" 
(Chopin) Op. 2. — Adapted for the piano alone, with 
explanatory text, correct fingering, phrasing and 
ossias. Liszt's Rhapsodie Hongroise, No. 2, with ex- 
planatory text, correct fingering, phrasing and 
ossiaa; and three page Cadenza by Franz Bendel and 
Julie Rive-King. " March of the Goblins," "Mazurka 
des Graces " — Morceaux de Salon, " On Blooming 
Meadows," Concert Waltz, (Written expressly for 
and played by Theodore Thomas grand or- 
chestra at his concerts), "PenseesDansantes" 
ValseBrillante, "Polonaise Heroi'que"— (Mor- 
ceau de Concert) Composed for and dedicted to 
Franz Liszt with his special permission. Po- 
pular Sketches — Concert Caprice, introducing 
" Lilli Bullero," " Arkansas Traveler." "Garri 
Owen," "Blue Bellsof Scotland, "and "Gigue 
Americain." Prelude and Fugue (Haberbier- 
Guilmant). " Wiener Bonbons " — Waltz with 
Arabesques for Concert use (Strauss). Of 
these " March of the Goblins," "On Blooming 
Meadows," " Pensees Dansantes," and " Polo- 
naise Lleroi'qne" are also published as duets. 
As our readers already know, Mine. Rive- 
King is now accompanying Theodore Thom- 
as on his transcontinental concert tour, 
as solo pianist, and repeating wherever she 
appears her former successes. 



INFLUENCE OF MUSIC ON MANNERS. 



JULIE RIVE-KING. 

piece lacked some of the irreproachable precision 
of Miss Mehlig, it equaled, on the other hand, the 
fire and passionate abandon of Miss Topp. No 
pianist, since Rubinstein, has made a more brilliant 
d6but in New York." 

Mme. Riv6-King is not only a pianist, she is also 
a composer of no ordinary merit. With perhaps 
two or three exceptions, her compositions are 
published by Kunkel Brothers. Our readers will 
remember that we recently published her concert 
paraphrase on "Old Hundred" in this journal. In 
this issue we give " Hand in Hand," another of her 
compositions. Other meritorious works, ranging 
in difficulty from the fourth to the seventh grade, 
are "Andante und Allegro— aus Mendelssohn's 
Violin Concerto, Op. 64, in freier Uebertragung fiir 



The influence of music in humanizing and 
polishing the mind is not a fanciful one. 
From the earliest ages it has been recognized. 
This is shown not only by such fables as that 
of Orpheus, whose magic strains could control 
even brute nature, but even so grave an 
historian as Polybius, eminent for solidity of 
judgment, speaking of the people of Cyme- 
thea, an Arcadian tribe, writes as follows : 

"As the Arcadians have always been cele- 
brated for their piety, humanity and hospital- 
ity, we are naturally led to inquire, how it has 
happened that the Cymietheans are distin- 
guished from the other Arcadians, by savage 
manners, wickedness and cruelty. I can 
attribute this difference to no other cause, 
but a total neglect among the people of 
Cymcthea, of an institution established 
among the ancient Arcadians, with a nice 
regard to their manners and their climate : I 
mean the exercise of that genuine and perfect 
music, which is useful. in every state, but 
necessary to the Arcadians ; whose manners, 
originally rigid and austere, made it of the 
greatest importance to incorporate this art 
into the every essence of their government." 

It is to be noticed that Polybius does not 

attribute this beneficient influence to music 

indiscriminately, but only to that "genuine and 

Eerfect music, which is useful in every state." 
le, a grave historian, exhibits here such critical 
knowledge of music as prove him to have been an 
adept in the musical science of his day ; and the 
manner in which he states his conclusion as to the 
causes of the low state of morals among this tribe 
of Arcadians, shows that he expected his explana- 
tion to be received as most natural by his contem- 
poraries. In other words, this passage shows that 
musical knowledge and criticism were in the days 
of our historian, quite as extensive among the 
educated classes as they are now, with this differ- 
ence, that music, which is now usually regarded as 
a mere accomplishment, was then seen to be an 
important factor in the humanizing of nations. 
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OUBTLESSour readers must have noticed 
that we are not given to puffing the wares 
of our advertising patrons. The fact that 
they have a place in our columns is the 
best recommendation which we could give 
them, for we rigorously exclude from the 
Review everything that savors of humbug 
or fraud. While we would not be understood as 
guaranteeing the wares of our advertisers, we wish 
to distinctly state that we advertise nothing that 
we do not think we could safely guarantee. Out- 
advertising columns are good and reliable reading. 





NE of the greatest dangers to young pupils 
at the piano, and one that is very often 
lost sight of, is that they may form habits 
of inattention as the result of being kept 
at exercises which are purely mechanical 
(such as the ordinary five finger exercises) 
and which thus allow the mind to wander 
from the subject of the practice. It is far better, 
as soon as this tendency is discovered, to pass to 
something new that will demand and thus cultivate 
the attention of the child, although the execution 
of what has been gone over be faulty, than to keep 
him drumming listlessly at a lesson until it has be- 
come a matter of pure mechanism. It is very easy 
to return to the imperfectly learned exercise at a 
later period; but it is a very difficult matter to 
break a child of habits of listless dreaminess and 

inattention. 

. » «» ■ 

THE MUSIC OF THE HEBREWS. 




song. 



SjgHE origin of music is lost in the night of 
the past. Indeed, music is so naturally 
the expression of the finer feelings of the 
soul that we cannot be far from the truth 
in surmising that our first parents, while 
yet in the innocence of Eden, often ex- 
pressed their pure emotions in melodious 
Musical instruments were known and used 
at a very early period. According to the Hebrew 
Scriptures, long befewe the deluge, .Tubal, the son of 
Lamech, had become " the father of all such as 
handle the harp and organ," i. e. string and wind 
instruments. Noah and his family must have been 
musicians, for some five hundred years after the 
flood, we find that bis descendants were familiar 
with music and musical instruments. Laban up- 
braiding his son-in-law Jacob, for his unceremonious 
departure, says to him: "Wherefore didst thou 
steal away from me, and didst not tell me, that 
I might have sent thee away with mirth and with 
songs, with tabret and with harp f"—lt would seem 
that "Noah had a complete menagerie, including a 
small but select orchestra. 

The early history of music is closely connected 
with the history of religion, but it would be a gross 



error to suppose, as some have done, that the sole 
use of music at first was in connection with wor- 
ship, for we find in the book of Job xxi, 11-12) that 
complaining of the prosperity of the wicked, he 
says : " They send forth their little ones like a 
flock, and their children dance. They take the 
timbrel and harp and rejoice at the sound of the 
organ." This shows that music, even at that early 
age, was used for secular as well as religious pur- 
poses. It is evident, from the same passage, that 
all classes of musical instruments were then known, 
the timbrel (an instrument of percussion) the harp 
(a stringed instrument) and the organ— probably 
what is better known as the Pandean pipes— (a 
wind instrument). 

While, as we have seen, music was not devoted 
solely to religion, still the early prophets seem to 
have been adepts in music, and sometimes to have 
led the songs of the people. Thus Miriam, the 
prophetess, in celebration of the deliverance of the 
children of Israel from the cruel Egyptian, led a 
procession of the women, chanting in chorus : 
"Sing ye to .Jehovah, for He hath triumphed 
gloriously ; the horse and his rider hath He thrown 
into the sea." Later on it was in the schools of the 
prophet's that music was most cultivated, and at 
the time when the Temple of Jerusalem was 
built, it is evident from the elaborate preparations 
made by David and Solomon, for the temple choir, 
that skilled musicians were numerous. 

In their private life, the ancient Hebrews had 
music upon every possible occasion. The kings 
had their court musicians, and the female slaves 
sang as they ground at the mill. The bridal pro- 
cession was accompanied through the streets with 
music and song, and the funeral train was made 
more funereal by the wailing chant of the profes- 
sional mourners who accompanied it. The vintage 
was gathered in the midst of singing, and the wine 
presses were trodden to the rythm of appropriate 

songs. . ; 

Since the dispersion of the Hebrews, their history 
has been so full of sadness and suffering that we 
unconsciously picture them, not only in the present 
but also in the remote past, as a people too sad and 
troubled to be musical. But, before the evil days 
fell upon it, Palestine was evidently a land of song 
and music, as well as "a land overflowing with 
milk and honey." The achievements of Jewish 
musicians in our modern days show that the race 
has a real talent in that direction, and surely if the 
musical skill of the early Hebrews was equal to 
their proficiency in the poetical art, we cannot 
overestimate what we have lost, through the lack 
of a system of notation that could transmit to us 
the music which thrilled through the courts of 
Solomon's Temple. 



come a member of the household, whose imper- 
fections and faults are ovrelooked, if they are not 
magnified into virtues. The feeling of ownership 
is one which, in most people, wonderfully affects 
their opinion of the object owned, even when there 
is no other sentiment attached thereto; and when 
to that you add the influence of the associations 
which cluster around a piano or a parlor organ, the 
danger of any return of an instrument left on trial 
and paid for is too slight to be taken into considera- 
tion. Once in the parlor, after Jennie, for whom 
the instrument has been bought, has thrown her 
arms about papa's neck and " thanked him so much 
for his beautiful surprise," or mother has played 
on it a few tunes which recall to the good 
man of the house the days "when you and 1 
were young, Maggie," you may be sure that that 
music box is going to remain where it is, probably 
until it has grown so old as to be entirely unservice- 
able ; and then, if sold, it will be with expressions 
of regret and with reiterated statements that it was 
a good instrument in its day; a statement which, 
by the way, the prudent dealer who may be about 
to take it "in trade"— after having duly put up the 
prices of his goods so that he will get all he would 
have asked in cash without the exchange, and the 
old instrument to boot— will be very careful not to 
gainsay, although he may know its truth has no 
existence save in the sympathetic imagination of 
his prospective buyer.. Like- many a lover who has 
won the heart of a disconsolate widow by enlarging 
upon the good qualities of the "dear departed," the 
wary merchant will win his customer by chiming 
in with him in all the good he has to say of the de- 
funct instrument. 

He who purchases an instrument on trial becomes 
an unconscious ally ®f the seller so that the offer of 
pianos and organs on trial becomes, in that view, "a 
delusion and a snare." It is at least as bad in other 
respects. How can length of time assist in recog- 
nizing defects in touch, tone, evenness of action, 
finish of workmanship, etc., etc. 

The moral of all this, briefly told is : 1st, When 
purchasing an instrument, if you are not an expert 
(and you may be a good performer and a miserable 
judge of a piano or organ) make your selection be- 
fore you have the piano put up in your parlor, for, 
in the large majority of cases, the putting it there 
will settle your selection ; and 2d, An offer to let 
you try an instrument at your own home, after 
paying for it, proves nothing but the shrewdness of 
the person with whom you are dealing. We have 
only spoken of those cases where the offer is made 
in good faith— in many cases, if not in most, the 
offer is fraudulent, and any attempt to return an 
unsatisfactory instrument is repulsed with evasions 
if not with an absolute refusal. 



PIANOS AND ORGANS ON TRIAL. 




T must be a first-class instrument, for the 
dealer offered to take it back after sixty 
days' trial, if it were not satisfactory," said 
a gentleman to us the other day when 
speaking of a third grade piano which had 
just been bought at the price of a first- 
class instrument by one of his acquain. 
tances. He seemed quite astonished when we 
told him, among other things, that there were 
dealers in the very worst pianos and organs who 
were even more liberal in their offers of time for 
testing instruments. The fact is that any test of 
the sort is both too long and too short. In the first 
place, it can only be a test of the lasting qualities of 
the instrument, and even those which have been 
made in the most primitive and careless manner will 
remain in fair condition for a year or two, so that the 
time is, as we have said, too short, even if unbiased 
judges were to pass upon it. But it is too long also, 
because it is long enough for the instrument to be- 




ACH instrument in an orchestra has its 
own, fixed tone color. To this it is limited, 
and therefore different instruments are 
used to produce different effects and ex- 
press different emotions. Thus the trum- 
pet is always heard in martial strains, 
while the oboe and the flute always appear in pas- 
toral movements. To substitute either, for the 
other, would make musical nonsense. The human 
voice however, has no limitations of that character. 
The same voice expresses in music, by its changes 
of quality, all the emotions which its possessor 
may feel. The voice, in its power of musical ex- 
pression, is in reality not one instrument but a 
combination- of many, and herein lies its superi- 
ority over any musical instrument -that has ever 
been invented or ever can be devised, and this ex- 
clusively of the great advantage which the voice 
has, in song, of combining the production of words, 
which convey definite thought with the musical 
intonations which convey the musically expressed 
feelings of the composer. 
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THE SONG OF THE ZEPHYRS. 



T 



" 



Pretty little Zephyrs we, 
Ever merry, ever free, 
And a happy life we lead, 
Dancing over wood and mead ! 

Our mother is the laughing May, 
. Our father is the radiant Sun, 
Our sweethearts are the flow' rets gay, 
T hat droop, alas ! when we are gone. 
We kiss the rose — she blushes red — 

But likes it well, the cunning miss — 
For shame, the lily hangs her head, 
Yet gladly takes another kiss. 

Wooing, kissing all the day, 
Ev'ry smiling flow'ret gay, 
What a happy life we lead, 
Flutt'ring over lake and mead ? 

We frisk about the mountain's head, 

We careless ramble through the glen, 
Or visit with a noiseless tread 

The city haunts of busy men ; 
We fan the lips of ladies fair, 

We cool the brows of reapers worn, 
Bright butterflies chase through the air 
'Mid rustling leaves and waving corn; 
Sorrow's ever from us far. 
Nothing can our pleasure mar, 
While this careless life we leap. 
Tripping o'er each ftow'ry mead ? 

We bear on high the song of glee 

With which the world the morning greets, 
And whisper to the honey-bee 

Where she may find her nectar sweets. 
We hum sweet music through the trees, 

And gently rock the birdie's nest, 
While with our mystic melodies, 
We set her winged babes to rest. 
Merry sprites of air are we, 
Ever joyful, ever free, 
And a gladsome dance we lead 
Over mountain, wood and mead ! 

But summer goes and winter comes, 

With sleet to dirge-winds beating time ; 
Then must we leave our northern homes 

To seek afar a sunnier clime ; 
But yet, while here, we joyful sing, 

And still we'll sing when we depart, 
For neither sleet nor snow can bring 
Sadness' bleak winter to our heart. 
Pretty little Zephyrs we, 
Kver merry, ever free, 
What a happy life we lead. 
Dwellers in the wood and mead ! 



I. D. F. 



MUSIC IN SPEECH. 




'HE art of singing is to be regarded not only 
as an accomplishment in itself, says a 
writer in the St. Cecilia Magazine, but as 
that art, the knowledge of which cannot 
but react most favorably on speech whether 
in* the form of conversation or the more 
sustained address of the public speaker — 
the advocate, the statesman, or the 
preacher. As a rule, it will be found that, for the 
most part, conversation is conducted on the middle 
notes of the register, but from time to time the 
demands of passion are such as to lay the entire 
range of the human voice under contribution; in- 
deed, sometimes the emotions of the speaker are 
too great for utterance and on these occasions it is 
not unusual to find the voice cracking under the 
strain. Possessed of an organ capable of executing 
so many different tones, an idea may be formed of 
the power of the human voice in speech ; nor is 
either man or woman slow to take advantage of a 
power which can be turned to such good account 
either for peace or war. It is just possible that, as 
a branch of polite education, the question of speech 
has not been treated with that degree of considera- 
tion which it merits. In truth, human speech is 
none other than music in a subdued tone. It would 
not be difficult to fill a volume in illustration of the 
power of the tongue. Sentiments and ideas belong 
to the mind, but- the mode of expressing these falls 
under the gift of speech, and the force with which 
these ideas or sentiments are conveyed tp the listener 
depends almost entirely on the varied tones of the 
speaker's voice. It is precisely here that art asserts 
its supremacy. Shakespeare is what he is, neither 
more nor less independent of his interpreters; but 
to the stranger who hears Shakespeare read for the 
first time, the one half of the beauties of the text 
will either be brought to light by the elocutionist, 
or they will be passed over. In the " Closet" scene, 
for instance, between Hamlet and his mother, how 
much of the force of the prince's fierce words is not 
due to the musical inflection of his periods. Burn- 
ing with a sense of his mother's shame and guilt, 
his tones would be deep and his accents low, but 
every syllable would be so pronounced as to form a 
recitative : 

" Mother, for love of grace, 
Lay not that flattering unction to your soul, 
That not your trespass but my madness speaks; 
It will but skin and film the ule'rous place ; 
While rank corruption, mining all within, 
Infects unseen." 



Those who have heard Mr. Irving perform the part 
of Hamlet will be able to say how much truth is in 
our assertion. So also we can imagine how very 
musical the communings of Juliet with her own 
heart would sound in the ears of Romeo. Those 
who lately had the opportunity of witnessing Miss 
VVallis' performance of this character will remember 
how musical in effect were the words spoken on the 
balcony. 

"'Tis but thy name that is my enemy : — 
Thou art thyself though, not a Montague. 
What's Montague ? It is not hand, nor foot, 
Nor arm, nor face, nor any other part 
Belonging to a man O, be some other name ! 
What's in a name ? That which we call a rose 
By any other name would smell as sweet ; 
So Romeo would, were he not Romeo called, 
Retain that dear perfection which he owns, 
Without that title ; Romeo, doff' thy name ; 
And for that name which is no part of thee, 
Take all myself." 

Turning from the great dramatist to our own 
national bard, one cannot fail to be impressed with 
the close resemblance that is to be found between 
the airs to which some of Burns' patriotic songs are 
joined and the modulation of the voice in the mere 
recital of the words intelligently spoken. This is 
particularly the case with the address of Bruce to 
his army before the battle of Bannockburn : 

Scots wha hae wi' Wallace bled, 
Scots wham Bruce hath aften led, 
Welcome tae your gory bed 

Or tae victory! 
Noo's the day and n'oo's the hour, 
See the front o' battle lour; 
See approach prood Edward's power, 

Chains and slavery ! 

Let any one read those lines with becoming fervor, 
and he will be surprised to find that, excepting in 
the duration of tone, the speech and music are as 
nearly as possible identical throughout. The coin- 
cidence is remarkable, as a proof that speech and 
music are convertible terms. This fact is still 
further brought out by reference to the recitatives 
which have contributed to the grandeur of many of 
our best oratorios. Take for example the soliloquy of 
Jcphtha, spoken on the eve of the sacrifice of his 
daughter, in which grief and affection alike struggle 
for expression. The music is that of speech inspired 
by sentiment; rising and falling in unison with 
every breath of passion, the words sound like 
melody to the ear, but it is the melody of speech. 

In the order of time, speech would precede music, 
as the recitative must have come before melody. 
The greatest orators, however, of modern times, are 
not those who are forever soaring to the top of the 
gamut with an invective which might have found a 
more natural place about the middle range, in com- 
pany with sobriety and moderation. It is not your 
Gladstones nor your Northcotes that run up and 
down the natural scale, piping and groaning, as if 
language were insufficient to give expression to 
their great thoughts, which can only find vent in 
unearthly sounds. These performances are left for 
our Healys and our Biggars, whose agonizing screams 
are proof that the woes they complain of are too big 
for utterance ! 

' Nowhere is the contrast in the tones of the human 
voice more agreeably brought out than in our Scot- 
tish courts, where the counsel is all fervor, the 
judge all repose. This is particularly apparent in 
the court of justiciary, when a Madeline Smith, for 
instance, is on trial for dear life. Beginning at the 
bottom of the scale, the tones grow stronger and 
rise higher as counsel proceeds, until after a speech 
of three or four hours' length, he reaches the per- 
oration. Every syllable is heard in the four cor- 
ners of the crowded court, the deepening silence 
is favorable to the pleader. On he goes, his voice 
now sinking to a whisper, and again bursting forth 
like a trumpet, he reaches the culminating point, 
and the words " life or death," as they fall from 
his lips, have saved the prisoner. He has created 
a doubt in the minds of the men with whom the 
girl's fate is confided, they shrink from the abyss 
to which she has in anticipation already been con- 
signed, her life has become ten thousand times 
more sacred than the life even of the judge before 
whom she sits a spectacle of despair, and— they bid 
her begone. With a seat on the bench, however, all 
is changed. Encased in ermine, the brow becomes 
more severe and the voice gradually grows more 
solemn in its tones. In the case of counsel, " Gen- 
tlemen of the jury " possesses a kind of explosive 
force and falls like a bomb among the '' gentlemen " 
who had nearly gone to sleep. Coming from the 
ermine it would pass unnoticed but that some one 
of the " gentlemen," more wakeful than his peers, 
imagines he has been personally addressed, and 
arises hurriedly to his feet. How far the decision of 
jurymen in any case is due, not to the arguments of 
counsel, but to the tone of voice in which these 
arguments are delivered it would be impossible to 
say ; but it is quite conceivable that the same argu- 



ment by which a jury are swayed would be power- 
less to influence their judgment if pronounced in a 
style betraying no emotion and in a uniform tone 
of voice. 

Indeed it is not quite certain whether much of the 
reputation which many public speakers have 
acquired, especially among preachers, is not to be 
sot down to a musical voice and what is called a 
" good delivery." More than once this view of the 
case has been brought to the test. Over and over 
again it has been found that the "divines" who 
were most popular in the pulpit could never be 
moved off the shelves of the publisher when once 
they had taken refuge in print. In this case it is 
not difficult to understand the Scotchwoman who, 
after breathlessly listening to her pastor's exhorta- 
tions, in the course of which it was necessary to 
point out to the worshippers the mode of entrance 
and exit, exclaimed in tones of fervent admiration 
to her husband, "Losh me, John, but oor minister 
Was bonnie on the door this mornin'." On the 
other hand, there is a class of preachers whose 
speech has music in its tones everywhere but in the 
pulpit, for the good reason that they are not them- 
selves in the pulpit. It is a relief even to get a good 
scold from such visionaries. In these cases the ser- 
mon generally consists of fine sentiments, which, 
being addressed to an imaginary people, fall flat on 
the ears of a listless congregation. The scold, how- 
ever, being perfectly natural, whether deserved is 
another question, goes straight to the people and 
every ear is strained to hear^ This one listens in 
order to measure the amount of abuse he suffers 
innocently to fall upon him, and the other in order 
that he may be ready with his defense. It is the 
same voice in both cases, with this difference that 
while the man is absent from the sermon, he is 
abundantly present in the scold. 

Whether in the pulpit or at the bar, whether in 
the hall or the drawing-room, the beauty of musical 
speech lies in expression. JNo ear can be insensible 
to the charms of polite conversation, and to arrive 
at this is the object of education. Musical compo- 
sitions can be heard only at intervals, the tones of 
speech are never altogether silent, and no doubt 
these tones, by their sweetness or otherwise, enter 
into our ordinary joys. But while every one is 
sensible of the contrast between refined and musical 
speech, it is not so easy to give rules for the attain- 
ment of perfection in the art of speaking, if art it 
can be called. Few men are born painters or musi- 
cians. Speech is common to the human race ; and 
provided a man can make himself understood, the 
business of life will not greatly suffer. There is no 
reason, however, why a higher point of excellence 
should not be reached ; and with education in the 
hands of intelligent teachers there is no reason why 
musical speech should not be cultivated as much as 
grammar or arithmetic. The meaning of the author 
read can alone guide the pupil in his rendering of 
the passages selected ; but' this object gained, if the 
scholar would banish fear and be natural he will 
read correctly and in those ever varying tones which 
impart so much grace and beauty to the conversa- 
tion of the higher classes of society. 

What is it, after all, that distinguishes the well- 
bred and the nobly born from the vulgar, if it is not 
deportment and speech? Without being lords and 
ladies, refined speech in either is worth imitating. 
Not in vain is society so constituted as to bring out 
all the beauties of human character and human 
gifts, and of these last speech is not the least worthy 
of admiration. The conclusion of the whole is, 
that the gift of human speech, in its highest de- 
velopment, must be considered an art, though 
there is no art less susceptible of rule, and that the 
attainment of this art, while it is indirectly pro- 
moted by general education, will be most efficiently 
acquired by the practice of the art of singing, of 
which it forms the base. 



ORIGIN OF THE VOCAL TREMOLO. 



It is said that the opera singer Rubini took a fancy 
to express on the stage a sentiment of deep emotion 
by a peculiar trembling or unsteadiness of the 
voice, which doubtless, as done by this accom- 
plished artist, was an idea at once appropriate and 
beautiful. Hut, unfortunately, the effect being easy 
to imitate, he soon had followers, who, not being 
blessed with his taste and judgment, made the 
ornament common, and by taking away its appro- 
priate meaning, destroyed' its real charm. 

It became the custom to make the voice always 
tremble, even on the most ordinary occasions; a 
defect became exalted into a beauty, "and at length 
a good steady holding note (once considered a great 
merit in singing) was scarcely ever heard at all. 
The constant use of the tremolo in vocal music be- 
trays conceit, and is not in good taste, and should, 
therefore, be carefully avoided. 
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PORTRAITS. 




'HE invention of photography has changed 
into a necessity for every one that which 
was once a luxury that could be indulged 
in only by the wealthiest, namely: the 
possession of the pictures of relatives and 
friends. Photography has done more : in 
its recent advance, it has driven from the 
field the mass of incompetent portrait 
painters, for, since in the hands of an expert, the 
camera obscura can outdo all but the very best artists, 
there is no longer any raison d' Stre either for bad 
pictures or poor painters. Indeed, the best of 
artists, both painters and sculptors, have had to 
take lessons from the camera. Recent instanta- 
neous photographs of horses and men in motion, 
have established beyond peradventure that many 
of the most celebrated paintings of animals and men 
in motion, and almost all the equestrian statues 
in existence, put the moving subjects in positions 
which they never take in nature. 

Photography is one of the arts which Americans 
have cultivated with the best success. American 
photographs have attracted the notice and com- 
manded the admiration of the most exacting of 
European critics, and the United States probably 
possesses more first-class photograph galleries than 
any other country. The largest and insomerespects 
the best appointed gallery in this country is that 
of Brand, in Chicago. New York has also fine 
galleries in those of Mora and Sarony ; but they are 
equalled by those of Scholten and Guerin in St. 
Louis. If Chicago has the largest gallery, we must 
claim for St. Louis the best photographic artist and 
the best work done anywhere in the country. To 
our St. Louis readers, as well as to the entire photo- 
graphic profession of the United States, it is un- 
necessary to say that we refer to Mr. Scholten. We 
have called him an artist, because only an artist 
could combine as he does attention to the smallest 
details and to the effect of the ensemble of a picture. 
His groups, in their artlessness, are masterpieces of 
art and the pose of his single figures is always easy 
and natural. We have seen pictures of celebrities, 
musical and others, taken in the most famous 
galleries of New York, which Scholten would have 
been ashamed of, if taken by an apprentice at his 
establishment — that is if he had apprentices — but 
he wisely lets others do the teaching and employs 
none but the most finished operators in all the 
branches of his art. 

Excellent as are his photographs, the pastels and 
crayons made under his supervision at his establish- 
ment are, if possible, better. We were forcibly 
struck by that fact in a recent visit to this, St. 
Louis' best photographic gallery. There is so often 
a lack of strength, an unhealthy softnesss in pastel 
portraits that many have come to regard these 
things as unavoidable characteristics of that style 
of picture. They undoubtedly are in the hands of 
any but the best artists. Scholten's pastels are free 
from this fault. In them, a man looks like a man 
and not like a bearded baby ; while, upon the other 
hand, the softest flesh-tints of infancy and young 
maidenhood are given to perfection. Better crayons 
than some which Scholten now has on exhibition 
are not possible, and a glance at them will well 
repay any one for a call at his gallery. 



ADVICE TO AN EXPECTANT TENOR. 




«fl&)5» OU say that, before joining the choir, you 
<*IIM would like an old stager like me to give 
you some good advice and explain to you 
the requisites of a successful church-choir 
tenor. In order to retain your friendship, 
did I know just what advice you wanted, 
I should give it to you, but as you have 
left that in the dark, I suppose I shall have 
to use my own judgment and give you the advice 
I think you need. Your first question, as to voice, 
shows that you are a novice. Neither quality nor 
quantity of voice are now of much account. There 
was a time when it was supposed that tenors had 
a voice of a certain quality as well as of a certain 
range, but that has been lately exploded by some 
great men in St. Louis. The reform was first begun 
by Profs. North and Bowman, who, breaking over 
the barriers raised by hoary prejudice, discovered 
and demonstrated, to their own satisfaction, that a 
barytone made an excellent tenor. Then the 
brothers Epstein "went them one better," making 
a tenor out of a young lady soprano. It is evident 
now that anybody who can sing at all can sing tenor. 
As to quantity or volume of voice, should you be 
deficient during the service, you can make it up by 
" blowing " afterwards. You seem to have some 
antiquated notions also upon the subject of reading 



music, else why should you ask how proficient one 
ought to be as a reader, before he enters a choir? 
No member of a choir, now-a-days, is expected to be 
a readv reader. What do you suppose the organist 
is for'? It's his business to play the tunes over 
and over until the choir have learned them. The 
less you know about music the more likely you are 
to be satisfied with yourself, and self-satisfaction 
is the thing at which you should aim. "Where 
ignorance is bliss 't is folly to be wise," is the motto 
of every true church tenor. 

Having now told you what is not necessary^ I 
will continue by mentioning some things which 
are indispensable. 

First and foremost, you should cultivate your self- 
esteem. Nobody thinks anything of a tenor who 
does not think great things of himself. You should 
always remember during the service that the choir 
are all angels and that the religious exercises are 
meant for the sinners who occupy the pews and not 
for the saints in the -choir loft. — N. B. No man is a 
true tenor who does not recognize the difference be- 
tween church singing and religious exercises. — If 
the choir are in full sight of the congregation it be- 
comes the duty of all its members, and especially of 
the tenor and soprano, to show by their actions 
tlxfit they are no part of the congregation of sinners 
there assembled, and to assist the latter in their 
devotions by whispered conversations, giggles and 
fan flirtations. Notes may also be written to other 
members of the choir. What time is not thus spent 
during the prayers and the sermon you may occupy 
in turning over the leaves of your book of hymns, 
or even in reading a newspaper. If there is a beer 
saloon handy, it will be a good idea to slip out be- 
tween the acts, that is to say during the sermon, 
and take a toddy or two to strengthen you for sing- 
ing the praises of the Lord. These little details 
will endear you to the congregation and should not 
be neglected ; they all go to make up the successful 
church tenor. Your dress should also receive due 
attention. It should be as loud as the circum- 
stances will permit. When not actually engaged in 
the occupations indicated above it is well to ogle the 
pretty girls in the congregation. You should always 
do that anyhow at the close of the service. A church 
tenor is nature's born "masher" and he should be 
true to himself and "mash." No well-regulated 
female heart was ever known to withstand the 
fascinations of a church tenor. 

Insist upon having at least one solo in every ser- 
vice. A church service in which the tenor has not at 
least one solo to sing is a failure. If, while you are 
singing your solo, you break down , fail not to glare at 
the organist, in order that the congregation may un- 
derstand that he is alone responsible for the blunder. 
What business has the organist to let you break 
down ? When you are among the members of the 
congregation, during the week, give them to under- 
stand that you can sing as well as Beethoven, 
Michael Angelo or Napoleon Bonaparte and that 
Campanini is nowhere when you are around. 

1 might go on at some length, but these few sug- 
gestions, if well heeded, will go far toward making 
you a successful church choir tenor. Other details 
will then suggest themselves. If you get stuck, you 
may again seek advice from Old Stagek. 



THE VOICE. 




HEOPHILE GAUTIER says : " There are 
three voices in man : the speaking voice, 
or, if you like, the voice of speech ; the 
passional or dramatic voice, and the modu- 
lated or musical voice. Two only are sub- 
ject to description, and terms exist, small 
in number it is true : the dramatic voice 
and the musical voice, both factitious and 
the result of studv. But this study which makes 
them just gives the words to depict them. Thus 
vou can describe the voice of Faure or of Mile. 
Favart in such a manner as to give the reader an 
almost exact impression ; there is a technique for 
that which I will teach you. For instance you call 
a voice of the neutral tone, without any peculiar 
accent, still clear and correct, a white voice. You 
know as well as I do what is meant by the soul of a 
voice. Well, begin with these ideas, and you will 
see that a practiced pen, trained to the use of 
metaphors, can still render the effect of the voices 
that are the result of study, and their entity in case 
of need. As for the spoken voice, that of daily 
intercourse, the natural voice in short, the definition 
of it by style seems to me to be less easy. One can 
hardly proceed except by analogy; in any case 
there is no illusion possible, for precise terms are 
wanting ; it is a physiological world unexplored by 
philologists. Indeed, if I had to reproduce by 
means of words the voice of my mother, which I 
can hear at this moment, although she has been 



dead more than twenty years, I should hardly 
know how to set to work. It is a curious literary 
problem. Man dies entirely, but what dies most 
thoroughly is the voice. We know, or at least 
imagine what becomes of the rest, but what be- 
comes of the voice? What of its remains? Nothing 
could restore the memory of a human voice to those 
who have forgotten it ; nothing can give an idea of 
it to those who have not heard it. It is an im- 
placable annihilation. • * * The cry of 
a bird lost in the woods can be found again; a 
broken Stradivarius can be remade ; but the sound 
peculiar to a certain larynx is gone forever. And 
not only is that sound lost forever, but the human 
memory, that mirror of time and of things, re- 
tains no reflection of it. The voice comes from 
the soul it has been said. That is, perhaps, the 
reason of its complete disappearance from the world 
where every body leaves only dust. The voice is 
the incarnation 'of the soul, its evident, sensual 
manifestation. • * * Why should not 
the voice be as sure an indication of the speak- 
ing being as the bumps on his skull or the lines of 
his hands ? It denotes the type as clearly as the 
species; it betrays the instincts and the thoughts; 
it gives the tone of the soul. There is a whole 
science there dormant for Desbasolle, and I am 
astonished that he does not take it up. Besides in 
following it up he would make discoveries that no 
one thinks about, and would give, in exactly those 
uninvented words, that lexicon that you are asking 
for, by means of which we should be able to snatch 
from the night ot time the memory of fine human 
voices and dispute their immortality, just as has 
been done for the bodies, the visages, the attitudes 
and the gestures of celebrated women and heroes." 
— Entreliens et Souvenirs de Theophile Gautier. 



PIANO-VIOLIN EXPERIMENTS. 




CHROETER, the German claimant to the 
j* invention of the piano-forte, refers in an 
autobiographical sketch* to a Geigni- 
werk, that is, fiddlework, from Nurem- 
berg, which partly solved the problem of a 
keyed instrument capable of more expres- 
sion than the clavichord ; but the trouble 
of working the treadles — like a weaver's, 
as he said— was too great a draw^^-io its use. 
This must have been the Nurnbergisch Gamben- 
werk of Hans Haydn, organist to the Church of 
St. Sebhl, who made, about 1610, a harpsichord- 
shaped instrument, strung with catgut. The strings 
were beneath the sound-board, and were acted upon 
by rollers covered with rosined parchment. The 
rollers were set in motion by a wheel, and by pres- 
sure of keys came in contact with the strings. The 
tone was capable'of increase and diminution, and 
resembled in timbre that of the Viol di Gamba-~ 
whence the name Gambenwerk. The original idea 
exists in the Hurdy-Gurdy. 

A tolerably long list of similar experiments" in 
France, Germany, and even Russia, is to be found 
in Welcker's der Clavierbau (Frankfort, 1879), 
etc. It appears that Chladni much favored the 
idea of a piano-violin, and under his auspices one 
was made in 1796 by von Mayer, of Gorlitz. The 
form was that of a Grand piano ; each key acted 
upon a catgut string, and as many hairs as there 
are in a violin bow were adjusted in a frame for 
each string, a pedal setting them in motion. All 
these attempts, however, failed to produce a use- 
ful instrument, from the impossibility of playing 
with rapidity ; slow movements alone being insuffi- 
cient to satisfy either player or hearer. 

At last, in 1865, Hubert Cyrille Baudet introduced 
one in Paris capable of rapid articulation, and 
named it " Piano Quatuor," patenting it in England 
as " Piano- Violin." The principle of Baudet s in- 
vention is very simple, although the wheel-ma- 
chinery he employs is complex. The strings are of 
wire, as in a piano-forte, but of greater relative 
thickness, there being one only to each note. The 
strings are vertical; and attached to a nodal, or 
nearly nodal, point of each, is a piece of stiff catgut, 
projecting in front more than an inch. A roller, 
covered with fine linen and slightly rosined, is 
made to turn by means of treadles with great ra- 
pidity, just above the catgut ties, but not touching 
them, until the keys are put down, when they rise 
into contact with the roller. Motion is then' com- 
municated through the ties to the wires, and their 
musical vibration is excited. The steel string by 
its vibrating length and tension determines the 
pitch ; the catgut tie gives it the color of tone or 
timbre; and the impression on the ear is that of the 
tone of a violin. Still we miss the attack of the 
bow, which gives life to the real quartet. — Hipkins. 



'"See Dr. Oscar Paul's "Gesehichte des Claviers," Leipzig 
1868. 
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GERMAN OPERA SINGERS. 



i 



V 




R. PHI LIP HALE, an Albanian, now pur- 
suing his musical studies in Germany, 
writes to the Albany Express as follows : 
Mr. Mapleson, popularly known as 
" Col." Mapleson, has made a statement 
to the effect that he had lately been at 
the different German opera houses and 
that while the details of an opera — the 
trained "supes," the dumb choruses, the stage 
business and effects, were carefully looked after and 
the opera magnificently set, yet, in his opinion, the 
solo singers were far inferior to the members of his 
troupe. I don't know whether this statement holds 
good as regards his present company, but in com- 
paring his troupe of last year with the leading 
members of any German opera house, there is 
no 'disputingthe truth of his statement. I am 
aware that in a few of the American papers — 
the Nation for example — there are periodic bursts 
of lamentation over the fact that there is no well- 
established Italian opera in New York, and state 
ments are repeatedly made that there are no "sing- 
ers" out of Germany, that there may be Italian 

but no 



sing- 



" vocalists " and " exercise singers 
ers" in an artist's sense. 

I have had the opportunity of hearing the opera 
singers of Berlin, Vienna, Munich and Dresden, in 
German, French and Italian operas, singing in the 
works of Wagner, Verdi, and the modern French 
school, and while the ensemble and appointments are 
far superior to Mr. Mapleson's, there can, in truth, 
these unpleasant statements be made about nine 
out often of the German singers : 

1. They do not know how to sing. 

2. Their intonation is often at fault. 

3. They are unable to act. 

Hedwig Reicher-Lindermann is in all probability 
the first of German opera singers. She is of a 
somewhat heroic build, with large features, and a 
voice that can only.be compared to a trumpet. She 
" hollers " at times, as singers of Wagner invariably 
do — but she sings in tune, with considerable ex- 
pression, and her voice is so pure and even, so full 
andresonant, that one loses sight of the fact that 
he is simply listening to an instrument which 



Wagner sees fit to put upon the stage, instead of in 
the orchestra. She is more like Frl. Malten, of 
Dresden, than Materna, to whom she is often 
likened, but as a singer she is superior to either of 
them. And she has fellows worthy of her in Scaria 
and Vogl. 



MORE AROUT THE GREGORIAN HYMN. 



when he heard "Yankee Doodle" in slow time, the 

nearest he could get to it was: "The d 1, what is 

it? I ought to know that!" As soon as a little 
more steam had been put on, a sort of innocent, 
negro-minstrel smile overspread his features, then, 
scratching the back of his head he said, "I thought 
I knew that ! " Prof. Allman, the well-known vocal 
teacher, stated that he believed he would recognize 
almost any piece of church music, for he had sung 
some twenty-five years in English cathedral choirs. 
He listened attentively, said the air was familiar, 
but he could not place it , if we'd give him a bit of 
music paper he would jot the tune down and would 
let us know the next day, if that would do. He was 
given the paper; the "chorale" was played over, he 
got the air down. "Now, let me see whether I have 
it right !" He sang it over, and on request sang it 
again and again, quite rapidly, too, He afterwards 
explained that as he had been only five years in this 
country and was not famtliar with "Yankee Doo- 
dle." 

Prof. Gilsinn, the organist of the College church, 
and Professor of Music at the Missouri Institute for 
the Blind, wa's as blind to the realities of the tune 
as any of his pupils to the light of day until his mu- 
sical eyes were opened by heightened speed. Mr. 
(John, well-known as a studious amateur of music, 
failed to recognize the air, as did Messrs. Mittauer 
and Wagner, both connected with the music trade, 
and Mr. Field, of Field, French & Co. Some names 
we intended to give have escaped our memory, but 
we will here close the subject. No doubt many of 
our readers have tried the' experiment in their re- 
spective localities, and if so, they know that we have 
not exaggerated in the least. We repeat what we 
have said before ; we do not mention these things 
so much to tell a joke as to show by a practical ex- 
periment the great*. importance of correct time in 
the rendering of musical compositions. 



A GIRL WHO COULD PLAY ONLY ONE TUNE ON 
THE PIANO. 




THE POWER OF THE PRESS. 





ijpLTHOUGH it may seem late in the day to 

!L nil! 



any names to the list of musicians who 
could not recognize "Yankee Doodle" 
played in slow time, yet we feel that some 
at least of those who have been added to 
to the roll of honor, since our April issue, 
deserve the distinction of a public men- 
tion. First and foremost we must tell about 
our friend E. M. Bowman, President of the Music 
Teachers' National Association. He was at the 
office of Kunkel Brothers the day after Mr. Sher- 
wood'sfirstpiano recital, and the eminent Boston pi- 
anist happened to be presen t when Mr. Kunkel asked 
him if he had read the April Review. No ; not yet 
— he had been too busy, etc. The fact is, that he 
had neglected to renew his subscription. "Well," 
said Mr. Kunkel, "there was an offer of a prize of 
five dollars for any one who would give the name of 
a Gregorian hymn or German chorale which was 
published there," and he played it for him. Mr. 
Bowman thought it was not a Gregorian but a Ger- 
man chorale. Mr. Kunkel assumed the opposite 
position, and the discussion bid fair to become in- 
teresting, when Mr. Sherwood, who knewabout the 
"Yankee Doodle" business, but did not see that Mr. 
Kunkel desired to have Mr. Bowman "spread him- 
self" over the chorale question, "gave the thing 
away/' The point is none the worse because, as 
Mr. Bowman said, he had himself repeatedly fooHd 
others with the very same tune and in the very same 
manner. Professor Graner was in precisely the same 
fix. He, too, had deceived others with " Yankee 
Doodle," but he, too, failed to seeinit anything but 
a German chorale. Sebastian Simonsen, the very 
talented young pianist, now^of Milwaukee, who re- 
cently visited Mr. Kunkel, did not know much about 
church music, but would do his best to help us out. 
He listened patiently, but his face was a study, 
when the time was doubled. Frank II. King, busi- 
ness manager of the Thomas concerts, was met by 
us at Story & Camp's, just as he was starting for the 
Review office. Frank has not yet denied that he is 
writing that symphony for which an English pub- 
lishing house has offered him a fabulous sum, but 



ighly considered this 



NE of the old-time editors of Michigan 
was boasting the other day that he had 
never been sued for libel, or attacked in 
his sanctum, but he could recall many 
narrow escapes. Twenty-five years ago 
he was running a red-hot paper on the 
line of the Michigan Central Railroad. A 
man named Carson, who was running for 
some county office, was given a bad racket, and the 
editor received a note that if he had anything more 
to say he might receive a good pounding., lie had 
a still more bitter attack the next week, and the 
paper was hardly mailed before in walked Carson, 
the candidate, accompanied by a brother and two 
cousins. The four were strapping big fellows, and 
each was armed with a horsewhip. The two com- 
positors and the "devil" got out with all speed, 
leaving the editor without support. He realized the 
situation at once, and began : 

" Walk in, gentlemen ; I presume you have come 
to horsewhip me ?" 
" We have," they answered. 
" Y T ery well. Have you thorou 
matter?" 

"It doesn't need any consideration," replied Car- 
son. "You have lied* about me, and I'm going to 
lick you within an inch of your life !" 

"Just so, my friend, but first hear what I have to 
say. Did you ever hear of the press being stopped 
because the editor was cowhided?" 
" I dunno." 

" Well, you never did. Lick me all you choose 
and my paper comes out week after week just the 
same. The power of the press'is next to the lever 
which moves the universe. It makes or breaks 
parties, builds up or tears down, plants or de- 
stroys. Aggravate the editor and the press becomes 
a sword to wound and kill. Wollop me if you will, 
but next week I'll come out more bitter than ever." 
There was an embarrassing silence right h^re, and 
the face of each horsewhipper had an anxious 
look. 

" It will go out to the world— to America, Canada, 
England, France— aye ! clear to Jerusalem, that 
the Carson family of this r junty live on roots and 
johnny-cake; that they stole a dog from a blind 
man ; that they murdered a peddler for a pair of 
two-shilling suspenders; that the women are club- 
footed and the men work their ears when thev sine • 

that the " 

" What is the regular subscription price to the 
Herald? interrupted Carson. 
" Only twelve shillings a year." 
" Put us four down." 

" Very well— six dollars— that's correct. Run in 
and see me— all of you, and if any of you want to 
see any of my Detroit exchanges I shall be only too 
glad to serve you."— Ex. 



DID not know you were here," said Lur- 
line Loosehair, a blush flooding her face, 
as Berwyck Hetherington stepped toward 
the piano, "or I should not have played so 
confidently." 

" Can you not favor me with something 
more? " he asked. 
The blush grows deeper and more vivid 
now, and the eyes are moist with tears. But in an 
instant she recovers her self-possession, and looks 
at him in the frank, honest way in which Cincin- 
nati girls ask for more pie. 

" I cannot play any other piece," she says, half 
sadly, half defiantly. 

" Are you sure of this, Lurline ? " Berwyck asks, 
bending over her in a loving way. " Think well be- 
fore you speak," he continues, " for on your answer 
may depend the future happiness of two young 
lives." 
'il am quite sure," she says. 

"Then you must be my wife." And as he speaks 
those words Berwyck Hetherington's face lights up 
with a rapturous Schuyler Colfax smile. 
" Do you love me ? " he asks. 

For an answer she puts her arms around his neck, 
kisses him coldly behind the left ear, and then 
great silence falls upon them. 
Presently Berwyck rises to go. 
"You will come again to-morrow evening?" she 
asks. 
"Yes," he replies, "you may tie the dog at eight." 
"And you will not regret your choice? " 
"Never," he says, in clear, steady tones. "I have 
spent the best years of my life looking for a girl 
who could play only one tune on the piano." — 
Chicago Tribune. 

THE INVISIBLE FLUTE PLAYER. 




STRANGE story is told by the peasants 
of Holstein, of an invisible flute player, 
I who is said to have haunted, about fifty 
" years ago, a farm house situated near the 
river Elbe. Some of the children of the 
farmer who owned the house are still 
alive. 
The mysterious affair commenced in a 
cabbage garden behind the house. There the 
people often heard flute playing, but no one could 
make out whence it came, until at last he took up 
his abode in the house altogether. Sometimes he 
played his flute in the sitting-room ; sometimes 
in one of the bed-rooms ; at other times in the 
cellar or in the garret. Occasionally also he paid a 
visit to a neighboring house. The people on the 
farm became quite used to him; and when the 
children or the servant lads and lasses were dis- 
posed to enjoy a little dancing, they would just 
name a certain tune, or sing a bar or two of it, and 
ask him to play it ; and directly they heard the de- 
sired tune. When the milk-inaid was occupied in 
the dairy she sometimes took an apple in her hand 
for fun, and said : "Now, my boy, play me a nice 
air and thou shalt have an apple." In a moment 
the apple vanished out of her hand and the music 
commenced. 

In the course of time, however, the invisible flutist 
became very intrusive, and at last he proved quite 
a nuisance. One night he would amuse himself by 
breaking all the windows in the house; another 
night he had his gambols in the kitchen, turning 
everything topsy-turvey, and at mid-day, when the 
family sat down to dinner, it sometime's happened 
that the large dish of stew before them, from which 
all were eating, was emptied in an instant by invis- 
ible hands. They would then jump up and rim 
about the room, breaking the air with their spoons. 
When they thought they had at last driven the 
fellow into a corner of the room suddenly they 
heard him spitefully playing his flute in another 
corner. 

In short, the annoyance became quite unbearable. 
There was no peace in the house. The farmer 
everywhere expressed the wish that he could find 
somebody who had the power to expel the invisible 
flute player ; he did not mind the expense. At last 
there came a clever man from the neighboring 
town, who offered to settle the matter; he only 
wanted to know beforehand whether he should 
show and banish the flutist in his real figure, or in 
the figure of a poodle. 

The farmer said: " 1 would rather not see him at 
all! Here are ten thalers; all I want is to get rid 
of him, and to have peace in my own house." • 

By means of queer rhymes and smoke, the clever 
man from the town actually succeeded in driving 
out the troublesome guest, and no mysterious flute- 
playing has been heard since on the farm.— Engel's 
Musical Fairy Tales. 
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UNEXPECTED EFFECTS. 

OME years ago, when Theodore Thomas 
* was giving oratorios in Steinway Hall, it 
occurred to his manager that he could 
<r produce a very tine theatric effect in "The 
cS Creation" at the passage "Let there he 
light," if he kept the gas-jets turned down 
low, and, at the announcement of the di- 
- vine fiat, turned them all on to a full blaze. 
As might have been expected, the perverse idiot 
who had charge of the arrangement turned his lever 
the wrong way at the crisis, and left the hall in 
what the reporters call Cimmerian darkness. The 
after effect of three or four men armed with torches, 
and going prosaically up and down the aisles to re- 
light the gas burners, was not romantic. But 
Parepa Rosa laughed herself to tears over it. 

This, however, is not half as funny as what oc- 
curred there one night when "TheMessiah" was on. 
It was a rainy night, and the manager was not sat- 
isfied with the tame appreciation of the semi- 
religious people who had hitherto made up his au- 
diences. What he wanted, he said, was more en- 
thusiasm. So he came out to the man who had 
charge of the coat and umbrella room, and gave 
instructions to the ushers to take the umbrellas, 
when the performance opened, range themselves 
about the house, and aid in the applause. " What 
we want is enthusiasm— and don't you forget it." 
At the conclusion of one of the tenderest and most 
pathetic passages in " The Messiah," and while the 
devotionally inclined assemblage sat in pensive re- 
pose, there' broke out along the aisles and in the 
back seats a most diabolical hammering and clat- 
tering. The lovers of oratorio were dumbfounded 
and shocked. One old white-haired gentleman, 
with a choker on, cried " Put them out ! " It was 
echoed by others, intermingled with hisses, and 
one of the attendants in the house rushed out into 
the vestibule to the manager and reported ; where- 
upon that prompt and vigorous gentleman strode 
into the house with fire in his eye, and seizing the 
first usher armed with an umbrella that he met, he 
shook him soundly and marched him out of the 
house, to the immense satisfaction of the goodly 
assemblage, remarking as he did so : " You -infer- 
nal fool, I'll teach you to disturb an oratorio ! " 
The only funny thing about this was the astonish- 
ment of the usher, who, out of breath and still 
holding his umbrella as evidence, said : " Why, 
you told me to do it." 

INJURIOUS ADVERTISEMENTS OF ARTISTS. 

f^Z N JUDICIOUS advertisement of an artist is 
^ "**■ a curse to him* Every true observer and 
lover of art will immediately be prejudiced 
against any one who places himself in an 
altitude which he has not as yet reached, 
and very likely will never reach by many a 
league. The press in Americais often guilty 
of misrepresenting artists; for, according 
to the advertisement a performer puts into the pa- 
per will his puffs be. The greatest charlatan, if he 
spends enough money, will get the greatest encomi- 
ums. A dog-fight reporter will be sent to "write up" 
a concert or an opera. We have lately heard of a 
real good artist who refused to perform in an impor- 
tant concert because his name was printed in smaller 
type than that of another artist. Is this not dis- 
graceful? Who would think of such a thing in Eu- 
rope? There they place the names alphabetically, 
and if the name of the greatest artist commences 
with a Z his name will be put last. This article was 
suggested to us by the announcement of a pianist 
who lately appeared in St. -Louis, namely, YV. II. 
Sherwood. This gentleman is a fine artist and has 
a right to be proud of his accomplishments, but he 
came to us heralded as " America's Greatest Pian- 
ist " and equal to Von Biilow and Rubinstein. Hav- 
ing eagerly read all this preliminary newspaper 
pulling the public go to the concert with great ex- 
pectations, and as these expectations are not real- 
ized, they forget to give the credit really due the 
gentleman ; in fact they are inclined to call the 
whole thing a humbug. Suppose a man with $100,- 
000 capital should start a dry goods store in St . Louis, 
and advertise himself as "the only competitor of A. 
T. Stewart,' 'or say he were to open a banking-house 
and advertise himself as "the only successful rival 
of the Rothschilds," would not the very street-boys 
laugh at him? And would not his otherwise respec- 
table capital dwindle into nothing by comparison? 
\.nd yet he would be really a wealthy man, and with 
that amount of money could start a very line dry 
goods store or establish a very respectable bank. 

So it is to some extent with our artists. They 
place themselves beside the greatest of giants, upon 
an elevation which they appear really smaller than 
they are when viewed by others. 




ORATORIO SINGING. 

RATORIO singing is of two kinds : it in- 
cludes the dramatic, but the subject per- 
tains to sacred story. Of this kind is the 
singingrequiredin such oratorios as "Sam- 
son," "Jephtha" and "Judas." The other 
kind is precisely the same as church sing- 
ing. It is the purely sacred singing which 
ought to characterize the utterance of 
a vocalist who takes part in Handel's "Messiah." 
Portions of this. oratorio are so frequently rendered 
in the church that it is right to offer an observation 
upon singing when it forms a part of public wor- 
ship. The solo singer in a church ought to realize 
his high position. The relationship in which he 
stands is of a twofold character. It is primarily 
between himself and the Creator, and in a secondary 
manner between himself and the congregation. His 
office is to assist the preacher. He has by his art 
to move the congregation to prayer and praise. 
There ought to be the highest form of devotion in 
his singing, and genuine sympathy in his tones. 
He should show that he is himself moved, that he 
may be enabled to move others. The purest and 
the best singing is esseutial in a church, as it is 
expected to be, and intended to be, an aid to wor- 
ship. It it be not this, it must be a hindrance, as 
there is no such thing in this case as neutrality. 
But if it be an aid, it must be admitted that the 
singer's position is a serious and important one, 
second only to that of the preacher. And it is 
not hard to believe that at times his influence is 
the greater of the two. Those gentlemen who have 
the engaging of singers for the service of the 
sanctuary should not lose sight of the real office of 
the singer and the scope of his power, and be care- 
ful that they engage the services of genuine artists. 
An eminent and eloquent preacher said that " Oh, 
rest in the Lord" (Mendelssohn) well sung was a 
better sermon than he could preach. 



THE MULE SYMPHONY. 





Missouri composer, says a wicked ex- 
change, incited by such musical composi- 
tion as 'The Don," has written a sym- 
phony entitled "The Mule." It is an 
admirable piece of music. It opens with 
an easy, moderate movement intended to 
represent the animal jogging contentedly 
along the road. A few grace notes indi- 
cate his reaching to one side to nab a thistle as he 
passes. The road grows harder and the movement 
slower. Then the driver encourages the mule. 
The cluck and crack of the whip is heard. But the 
movement doesn't increase in rapidity. It stops 
short and then the middle brasses take up one note 
knd hold it through the rest of the symphony, to 
indicate that the mule has balked and won't move. 
Meanwhile the strings give expression to the efforts 
of the driver to beat the obstinacy out of the beast 
with the whip, a few sharp taps of the bones soon 
coming in to indicate the breaking of the whip- 
stock Dull blows upon the kettle drum tells that 
the driver has taken up the cushion of the wagon 
seat and is whacking the mule round the tail with 
it However, the mule remains firm, and the 
cushion is thrown aside and the driver goes to the 
fence to get a board. The tearing of his clothes in 
the wayside brushes and his ripping the board from 
the fence are clearly defined by the trombones and 
lower strings. He returns and belabors the mule 
with the board, and this is one of the most lively 
and pleasing movements of the work and is con- 
tinued until the mule begins to kick. Then the 
melody becomes somewhat obscured but the force 
and speed of the movement is greatly accelerated. 
The w-agou begins to break. First the dashboard 
o-oes then the seat, then the whiffletree— a sharp 
clang of the triangle denoting the breaking of the 
ironwork. So it goes, till the mule has freed itself 
from the wagon ; then he kicks the man over the 
fence and he falls in a hog-wallow. Thpn comes 
the finale— the triumphant braying of the mule. 
This is a wondrous bit of composition, so natural 
and true to life that a listener with his eyes closed 
would think himself in close proximity to the liv- 
ing animal. The roar is something tremendous, 
and can only be produced by an orchestra of ninety- 
two pieces, while the conductor has to be strapped 
down to obviate his throwing himself off his feet. 

The annual Music Festival of the Lower Rhine will he held 
this year at Cologne, under the conductorship of Ferdinand 
Hiller Among the principal works to he performed are men- 
tioned Haydn's "Creation," Beethoven's "Eroica symphony 
and works by Bach, Brahms, and Bruch. Herr Brahms will 
probably be amongst the solo performers and play his second 
pianoforte concerto. Sefior Sarasate is likewise expected to 
contribute to the programme of the Festival. 1 here will be 000 
choristers, with an orchestra of 120 executants. 



MUSIC IN ST. LOUIS. 

The Musical Union closed its series of concerts for the present 
season on the 3d of May . The programme was a request pro- 
gramme " or at least was so advertised, and consisted of num- 
bers played at previous concerts. Its contents were as follows : 

First Part.— 1. Overture, "Tannhauser," Wagner, Orches- 
tra 2 "Good Fridav Charm," (Char-Kiretag's Zauber), Wag- 
ner, Orchestra. 3. "Una Voce Poea Fa," Aria for Soprano, Ros- 
sini, with Orchestra Accompaniment, Mrs. Alice Hart 4 Syl- 
via Ballet. Delibes. (a ) Prelude, Les Chasseresses . (6.) Inter- 
mezzo et Valse Lente. (c.) Pizzicati. (d.) Cortege de Bacchus. 

sVc?oVnPART.-5. Overture, "Leonoro No. 3," Beethoven, Or- 
chestra 6. Concert Stueck, for piano, Weber, with Orchestra 
Accompaniment, Miss Lena Anton. 7. Traumerei, Sehwmrm, 
Orchestra 8 My Queen— Ballad, Hlumenthal. Mrs. Alice Hart. 
Invitation to Waltz. Weber-Berlioz, Orchestra. 
' This concert was a tittingclose to the excellent series to which 
it belonged It is only the truth to say that the orchestra-sur- 
passed all its previous efforts upon this occasion, and covered 
Itself and its leader With glory. Mrs. Hart, the solo singer of 
the occasion, a lady from Nashville, Tennessee, is a .mezzo- 
soprano of considerable culture . Her lower notes are the best 
A stranger before a strange audience, she,- at first, seemed 
somewhat embarrassed, but soon recovered and acquitted her- 
self creditably. Miss Anton's playing of Weber s concerto was 
one of the best pieces of playing we have ever heard at her 
hands. She was magnificently accompanied by the orchestra. 
Miss Anton used a Decker piano, from the warerooms of Story 
& Camp. 

Theodore Thomas and his orchestra (of fifty musicians and 
not sixtv as advertised) were on hand at the appointed time, 
the 18th 19th and 20th, and performed the programmes adver- 
tised Thomas plays upon his orchestra as upon an instru- 
ment and meets with a ready response from every cord lie 
touches. Nothing human is perfect and Thomas orchestra is 
not perfection, but it comes so near it that we do not feel like 
picking out minor flaws. The solo singers were in the main 
satisfactory, but it must be said that the light voiceof Mr.Har- 
vev the tenor, is utterly unfitted for singing in a hall oi the 
sizVof the Armory Hall, and that when it was contrasted, as it 
must be especially in "The Redemption," with the full tones 
of Mr Remmertz' basso, it became almost ludicrous. The so- 
prani' Mesdames Allen and Hartdegen, rendered their parts 
very satisfactorily. If we can venture an opinion, alter a sin- 
trie hearing we should say that of the two Mrs. Allen sings 
with the most finish and Mrs. Hartdegen with the most feeling 
Mrs Cole, the contralto, sang magnificently, and richly deserved 
the double recall which she received for her singing of ' O Fa- 
tima " Weber. Mine Rive-King was herself, that is to say she 
plaved her concertos with that finish and intelligence which 
stamps her as a pianist of the very first rank. Though not as 
advertised, Mr. Adolph Hartdegen deserves to be mentioned 
among the soloists for his playing of the 'cello obligate in. the 
Volckmann Serenade, showed him to be an artist in every 
sense of the word. • . 

We have now heard "The Redemption" given in good style, 
and we have been confirmed in the opinion that its author knew 
what he was doing when he wrote upon his score: "Opas vitx 
mex" He has, in our opinion, written a work which the 
world will not willingly let die." It has the simplicity of gran- 
deur and the grandeur of simplicity. It has been said that m 
it Gounod repeats himself. We fail to see anything m this 
farther than that it is true he is himself and not an ape trying 
to import into his style that which is foreign to it and to his pur- 
pose in this particular composition. The complaint that has 
been made in certain quarters that there is in "The Redemp- 
tion" none of the polyphonic or contrapuntal writing which 
has become the received style in oratorio is, alter all, only 
another way of complaining because Gounod has treated 
his subject from his own standpoint rather than from that of 
others This criticism, by the way, comes almost exclusively 
(in this country at least) from the disciples of Wagner, to 
whom it seems, innovations appear as virtues in the works of 
their idol but, strange to say, as unpardonable vices m the 
works of others. It is to be noticed however, that, as H antici- 
patin<> this 'sort of criticism, the author of "The Redemption 
lias not called his work an oratorio but a "sacred trilogy — 
indicating by the name that he did not intend to class his work 
wit h others on sacred subjects in the "received" oratorio style. 
In passing upon any musical composition two questions are 
really always involved, namely : The fitness of the subject for 
musical treatment and the success or failure of the treatment of 
the subject selected. These two questions are in fact quite dis- 
tinct although very often mingled and confounded to the det- 
riment of clearness and impartiality of judgment. In the case 
of "The Redemption" it is all but universally admitted, we 
believe that the theme is one that is well adapted for musical 
setting' and the contention is solely as to how far Gounod has 
worthily treated his chosen subject. The first question which 
then arises is the abstract one: How should that subject be 
treated'' It is evident that opinions will differ on this point 
according as the doctrine of the redemption and the gospel ac- 
counts of the life of Jesus arc believed or disbelieved, in other 
words according as the redemption is considered as a divine 
fact Or a human myth, This is not tin' place for a, discussion ol 
relhuous questions and we call attention to this distinction 
simply to make clear the influence which Mr. Gounod's devout 
belief in the realities of the redemption must have had upon 
the character of his work. To Mr. Gounod, the cross is the 
centre of history; for him it was not only the son of Mary, but 
also "the son of God" who was led to Calvary where, in the 
beautiful words of Lamartine: 



"II etcnditles bras pourembrasserle monde 
Ft se pencha pour le benir." 

Therefore he approaches his work with reverence. His theme 
is the theme of cherubim and seraphim and it is not for him, a 
weak mortal, to sacrifice one jot of its character, to swerve even 
a hair's breadth from the dignity of his subject to win the ap- 
plause of the masses or- of ambitious prime donne by florid 
arias or that of musty critics by learned fugues. Such was his 
standpoint and from that standpoint (which we believe was the 
correct one) we think his work is not only meritorious but mas- 
terly We noted with especial care those portions ot the work 
which have been most criticized, and were, in each instance, 
driven back to the conclusion that the musical treatment was 
in complete harmony with the theme. The monotony of the nar- 
rators' parts entirely disappears when the orchestra is taken to 
be what it is: not a mere accompaniment to the_ voices, but a 
voice of many voices which itself tells the story m music As 
we look at it, the narrators are, to a considerable extent, living 
programmes of the orchestration, and in that there is all the va- 
riety of which the subject admits. 

The typical melodv which recurs nine times (three times 
t l, ree _ t his is evidently no accident, but typical of the Trinity), 
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has been spoken of as a very pretty melody, but inadequate to 
represent the Christ. This statement is certainly true and 
would doubtless secure the ready assent of the composer. But 
is it not asking of music more than it can do, to demand that a 
melody shall express or even indicate the various perfections 
which were incarnate in the Christ? The greatest painters of 
the world have left on canvass their conceptions of the man 
Jesus ; where is the picture that fulfills the ideal of even the 
humblest Christian? They all present one side of his charac- 
ter, and even that very imperfectly. What the greatest paint- 
ers, with all the resources of an art which presents at a glance, 
as a combined whole, the result of years of thought and labor, 
have failed to accomplish, we should not ask of a musical wri- 
ter the limits of whose art, both as to definiteness and perma- 
nency of impression, are much more restricted. But, who says 
that Mr. Gounod has, in his typical melody, attempted to por- 
tray the Christ? Not he; nor do we believe that he has done 
so. What, after all, is the great central idea of this work? Its 
title tells it; it is the redemption, the lifting up of fallen human- 
. ity, the bringing of hope and joy and salvation to a degraded 
world: and this idea, we think, is beautifully expressed in the 
typical melody. It breathes of love and of hope; it tells of the 
uprising of the sun of righteousness upon those who have been 
groping in the darkness ; it is, if we may be allowed the expres- 
sion, a musical setting of the second and greater "Let there be 
light!" 

The "March to Calvary" has also been criticized as unworthy 
of the subject. The author however, has himself told us what 
he intended to represent: the careless, jeering crowd that fol- 
lowed him. It must not be forgotten that this was a mixed 
crowd, and that if there wore in it those who had cried "crucify 
him," there were also women who lamented. Those who would 
have the march represent either majestic grandeur on the one 
side or the vociferations of a mob all bent upon blood would 
disnature the facts as they are preserved in the gospel ac- 
counts. This march, we think, offers an artistic contrast to the 
portions of the work which both precede and follow. 

That there may be points of weakness in the work, we admit, 
but we confess that a pretty thorough examination of the piano 
score and two hearings have failed to reveal them to us. The 
Christian world owes Mr. Gounod a lasting debt of gratitude 
for this great Christian composition which will certainly prove 
for him 

"Monumentum fere perennius." 

We have already said that the interpretatian was satisfactory. 
We do not mean that it was faultless. Mr. Thomas takes the 
two male choruses faster than the composer has indicated ; we 
think the composer knew more about his subject than Mr. 
Thomas, and we are of the opinion that the change which Mr. 
Thomas makes is not an improvement. Then too, Mr. Thomas 
made two cuts in the work which we think, even if advisable 
(which we at least doubt) should not have been made on a first 
hearing; for the people desired to hear Gounod without emen- 
dations or amendments. Then, of course, we missed the organ 
effects, which were not compensated by the brass, which was 
introduced to take its place. This, however, was a necessity of 
the situation, for which no one is really responsible. When 
our new Music Hall is built, and a grand organ is put into it, 
we hope to hear this great work again, under even more favor- 
able circumstances. 

The chorus covered itself and its leader, Mr. Often, with 
glory. Thomns cannot be accused of being given to flattery, 
and yet he stated to several persons that it was the best chorus 
he had had in his present tour, and instanced the fact that he 
rehearsed the Cincinnati chorus four hours and the St. Louis 
chorus only one hour and a half. We congratulate the St. Louis 
Choral Society upon their great and deserved success; and 
when they remember that we have always been outspoken in 
reference to their performances, often criticizing them quite 
severely, they cannot doubt the sincerity of the expression of 
our opinion. 

FESTIVAL NOTES. 

Many of our readers will be astonished to hear that the num- 
ber of persons who attended the Festival was no larger. Here 
are the exact figures, from headquarters : Friday, 1003 ; Satur- 
day, (Redemption) 2711 ; Sunday, 1262. The daily papers, with 
their usual accuracy, have stated that the Festival was a finan- 
cial success; the fact is, that Messrs. Methudy and Kieselhorst 
{the guarantors) are out of pocket nearly seven hundred dollars. 
This we regret, for both, but especially for Mr. Kieselhorst, who, 
although representing in this city the Miller piano, a worthy 
rival of the Decker, which is being played upon this tour, laid 
aside all considerations of business, and gave notonly his time 
but his money to this enterprise. His devotion to art ought to 
be rewarded by the friends of art, and we hope itwillbe. 

By someone's mistake, a magnificent floral offering, from the 
famous house of Jordan & Co., which Mme. Rivtf-King's friends 
had prepared for her, was locked up in the ante-rooms and 
could not be delivered to her until after the concert. 

McCullagh, of billiard fame, left the hall at the close of the 
first part of "The Redemption." He knew more about caroms 
than about music. Mr. Caldwell, chief clerk of the passcngerde- 
partment of the Vandalia Line, was heard to remark to the 
Superintendent of the same road that McCullagh had all the re- 
demption he wanted. Caldwell knows what he is talking about. 

Rev. Mr. Nichols (Presbyterian), was so pleased with "The 
Redemption" that he has taken steps to have some of the cho- 
ruses sung in his church. Rev.- Mr. Tudor (Methodist), who 
sat near us, declared the work "a grand theme grandly treated." 

It was a mistake (perhaps unavoidable) to have a Sunday 
concert. The people who pay $1.50 to attend a concert can all 
afford to go on week days and many of them will not go on Sun- 
days. We do not believe in Sunday Concerts, anyhow. Had the 
third concert been on a week day, there would have been no 
loss to the guarantors. 

At the close of "The Redemption" the chorus called for their 
leader: "Otten, Often !" An old curmudgeon asked Mr. Pea- 
cock, of the "Henry Shaw Society," what they were calling for. 
"Rotten, rotten ! " was the reply. "I thought it was," said the 
old ignoramus ! The Henry. Shaw-ans think that was a good 
joke. We don't. 

Mr. Frederick Archer, the famous English organist, nowof 
New York, gave a private organ recital on Saturday evening, 
May 26th, at the Second Baptist church. His selections were : 
"Concert variations," Archer, "Variations on Beethoven's Sep- 
tette in," /J flat, "Overture to Merry Wives of Windsor," Nicolo, 
"Waltz in A flat," Chopin, "Concert Fugue in G," Krebs, "Sere- 
nade," Ochsner, arranged by Hamilton Clark. "Fugue in D," 
Archer, and "William Tell Overture." Mr. Archer proved him- 



self an artist of great merit. We regretted that in place of one 
of the overtures, which at least are not organ music, he did not 
see fit to give us a Bach fugue. Mr. Archer's pedal playing is 
remarkably-smooth and artistic. We hope to hear him again 
at a later date.. 



BOOK NOTICES. 



Adelaide Phillipps: a record,by Mrs. R. C. Watterson, 12mo. , pp. 
1"0. Boston: A. Williams & Co. This neat little volume is an 
interesting memoir of a gifted singer and a good woman A 
photograph of Miss Phillipps serves as a frontispiece. The life 
of Miss Phillipps was, after all, an uneventful one, and this 
little work will be appreciated by her friends and acquaintan- 
ces more than by the general public. 

Woman's Place To-Day, by Lillie Devereiu Blake, pp. 173, small 
Yimo. New York: John W. Lowell Co. This book pretends to 
be a reply to certain lectures on "Woman," delivered by Dr. 
Morgan Dix during the last Lenten season, and subsequently 
published in book form. Wo have not read the lectures of the 
reverend gentleman, but we judge from this "reply" that he 
must have talked common sense. Some of the author's rea- 
soning is very funny. Here is a specimen "clincher" from the 
third lecture of this champion of so-called "women's rights." 
To disprove the statement made (it seems) by Dr. Dix that the 
New Testament recognizes and teaches the Headship of man, 
she says: "In this golden maxim" ["Do unto others as ye 
would that others should do unto you" J, "is a complete contra- 
diction to any claim in support of the headship of man, and 
yet that claim has been persisted in for centuries and finds 
plenty of supporters to-day." Of course, the same maxim ap- 
plies to a man and his child, or his servant, and therefore the 
assumption of authority by a fatherover his child, or of a mas- 
ter over his hired help is wrong and tyrannical (?). Some of 
her "facts" are stranger still. She states that in some States a 
judge is empowered by law to decree a divorce in favor of 
himself from his wife. One of these unfortunate States is 
Missouri. Somebody has evidently been guying the good 
lady — we say the good lady, for she seems to mean well — and 
she rushes into print with absurdities like this, as the basis of 
what she, witli unconscious humor, is pleased to call an argu- 
ment. From masculine women and feminine men, Good Lord, 
deliver us! 

India and Ceylon—from the German of Ernst Haeckel, by Mrs. S. 
E. Boggs. New York: John W. Lowell & Co. Prof. Haeckel is 
one of the greatest German naturalists of the day, and his de- 
scriptions of tropical plant and animal life are undoubtedly as 
interesting as they can be well rendered. The book is not with- 
out blemishes, not the least of which is the evident desire of 
the author, without any apparent provocation, to cast an oc- 
casional fling at religion, but, upon the whole, it is an interest- 
ing narrative of travel in those countries, and will repay peru- 
sal. This and the next preceding works are published in paper 
covers for the very low price of twenty cents each. 

C. F. Zimmerman's Musik fur die Millionen. Philadelphia: 
Schaefer & Koradi. 50cts . This is the first of a series of publi- 
cations which Mr. Zimmerman is issuing, to explain and prop- 
agate his new system of musical notation in figures. This is 
certainly the simplest and most practical of all the new nota- 
tions we have yet seen proposed, and has the advantage over 
all existing systems of showing at a glance the precise rela- 
tion of the tones of the scale to the tonic and to each other. We 
cannot, after a cursory glance, pretend to pass upon its abso- 
lute merits, but it is certainly worthy of examination, and we 
take pleasure in calling the attention of the too little number 
of progressive musicians to this brief exposition of a new sys- 
tem that seems perfectly practicable, and which may prove on 
examination to have advantages over the one now in use. 



SOME OF LONGFELLOW'S STORIES. 




ONGFELLOW was known as a capital 
raconteur, and now and then told with 
great zest a story on himself. A gentle- 
man once remarked about the rudeness 
of Mr. Ruskin, the artist and critic, be- 
lieving it to be apocryphal, which promp- 
ted Longfellow to say that Ruskin, when 
introduced to him, drawled out: "Mr. — 
Long — fellow — you — 'know— I — hate — 'Americans," 
which had the effect of making him immediately 
feel at home. Mr. Longfellow, of course, received 
visitors from all parts of the globe, wherever his 
poetry had found readers, and that is wherever our 
language is spoken. Among them the young Eng- 
lishman who came to see him a few years ago was 
not the least amusing guest. Having heard, on 
reaching Cambridge, that Mr. Longfellow resided 
there, he told the poet of his surprise at this infor- 
mation, for, said he, "I thought you were dead long 
ago — in fact, that you died before Washington." 
He also used to tell of a tourist of the John Bull 
family, who in visiting him apologetically remarked: 
"Mr. Longfellow, you have no ruins in your coun- 
try, and so we came to see you." And then the 
gentle-hearted poet, apologizing for the Briton, said: 
"People say things you know, that they don't mean 
to say, out of awkwardness and embarrassment, for 
the sake of saying something." And here was an- 
other to the score of the tourist — the American tou- 
rist this time : The poet was invited to give his 
autograph, and complying, as he, alas ! always did, 
he was followed to the table where he was writing, 
and politely overlooked by the visitors. "Why, 
how plainly he writes; his hand doesn't shake at 
all !" was the observation of one of those on-lookers 
to the other. And Mr. Longfellow, it is said, enjoyed 
these visitors ! If he did, of course it was from his 
standpoint of the humorous student of human na- 
ture. But what patience he must have had ! 



QUESTIONS PERTINENT AND IMPERTINENT. 

If the New York music-trade papers have heard 
that Thomas has abandoned the Steinway for the 
Decker piano in his present concert tour, why have 
they not made mention of the fact ? 

Are they not as ready to take Decker's as Stein- 
way's money for advertising ? 

Does it not look to " a man up a tree " as if Stein- 
way owned most of the music-trade journals? 

" Where, Oh where are the Hebrew children," 
alias Blumenberg and Fkersheim? 

Could any one get up a more unreliable book than 
Scharfs much-putted " History of St. Louis? ' 

Who was the idiot who wrote the chapter on 
" Music and Musicians" in that wonderful mass of 
"swash" in two volumes? 

Ought not A. R. Rivet to have come out like a 
man and acknowledged the authorship of the 
articles in the Dramatic Critic, which aroused the 
ire of certain St. Louis musicians, when he knew 
that another was being held responsible for them? 

As he did not do so, is it not our right to make the 
confession for him ? 

We understand that he has ; even recently, denied 
the authorship of the incriminated articles. We'll 
put up fifty dollars that he was the author. Will 
he cover this little amount ? 

Was not Thomas' attempt to keep Damrosch out 

of Cincinnati by hiring trie Music Hall for days 

after he would have left the place a piece of dirty 

work which was at once unscrupulous, unmannerly 

and stupid ? 

— » ♦ « 

The following anecdote, says an exchange, is 
related by one who professes to know the facts. 
At all events musical people will be interested in a 
story given to the world for the first time : 

A young lawyer strayed into St. John's Church, 
Washington City, a good many years ago. He 
heard a voice singularly pure and powerful singing 
in the Te Deum. The young man listened with 
marked attention, and on making inquiry, learned 
that the rich soprano voice belonged to Miss Ella 
Herndon. It was furthermore discovered that she 
was the daughter of a naval officer, who served 
with great honor to himself and his country in the 
Mexican war. The young gentleman made her 
acquaintance, and during the period of his atten- 
tions, Capt. Herndon went down with the ill-fated 
steamer " Central America," near Havana. There 
were several hundred passengers on board and 
more than a million in gold. Owing to the heroic 
conduct of Capt. Herndon, about half of the pas- 
sengers were saved, but the noble-hearted and 
brave officer, true to his trust, sank beneath the 
waves. 

The young man, shortly after this sad event, 
married the lady whose voice had so powerfully 
attracted him in the rather shabby old church. 
He continued to rise in his profession, and became 
prominent in politics. His wife, however, did not 
live to see him elevated to the highest office within 
the gift of the American people. It is said Presi- 
dent Arthur, whenever he can escape the duties of 
his high position, goes unattended to St. John's, 
longing to hear "the sound of a voice that is still." 



A BUSY MAN. 



MILWAUKEE man while in Chicago re- 
cently sent a bouquet of flowers to a relative 
in a Wisconsin town, and when he heard 
from them they had arrived four davs 
after being shipped, wilted and dead. He 
was mad, and m talking it over with a 
railroad man, the railroader said : " You 
must not expect too much of an express 
Now that bouquet had to pass Junc- 
tion, and I know the express agent there. He is 




agent. 



the depot agent, express agent, keeps a restaurant 
is postmaster, acts as switchman, helps unload 
freight, checks baggage, keeps a store, works a team 
on the road, drives passengers to adjoining towns 
is sexton in a church, buys country produce, keeps 
the hay scales, runs the caucuses of both political 
parties, goes out shooting chickens with hunters, 
keeps' a pool table, has a mill for grinding sugar- 
cane, and runs a hop yard, besides helping his wife 
run a millinery store. Now,, a man that has as 
much business as that ought to be excused for 
letting a bouquet remain in the express office a 
week or ten days." The man that sent the bouquet 
said come to think of it, they were mighty lucky to 
get the flowers at all, and he would apologize for 
any words he might have spoken in the heat of 
debate. What the country wants is a diversity of 
industries. — [Peck's Sun. 
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OUR MUSIC. 



NEW MUSIC. 

Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wi'sh to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 

CHOPIN'S BEST THOUGHTS, selected, revised, and care- 
fully fingered (foreign fingering), by Chas. and Jacob Kunkel 



"Hand in Hand" Polka-Caprice ) Rive-King. Mine. 
Rive-King has written some much more difficult 
pieces than this, but this also is worthy of her talent 
and within the reach of ordinary players. We can 
only surmise what the talented composer had in 
mind when she wrote this pleasing number; but 
there probably floated before her mental vision the 
picture of two young and innocent beings starting 
out in life "hand in hand," with hopes elate and 
brows resplendent with the glory of faith in each 
other and in the protection of a kind Providence, 
ere yet the realities of life had cast a shadow upon 
their sunlit way, and suspicion or indifference had 
chilled the warmth of their enthusiasm or loosened 
their trusting grasp, 

" Allegro— Finale"— From Mozart's Symphony in 
E. flat.— Reduced for piano by Carl Sidw.— This IS 
one of Mozart's happiest inspirations, and the 
piano arrangement of it here given to the world for 
the first time, preserves throughout the spirit and 
the charm of the original. It is not so difficult that 
ordinary players can not perform it, nor so simple 
that the best pianists may not have to give it some 
study before they can render it with all due ex- 
pression. 

"MeuryWar" (Fantasia) Straum— Sidus. From 
Mozart to "the Waltz-King" Strauss is "a long 
jump ;" a sort of saut perilleux, as the French womd 
sav, but Sidus has successfully performed similar 
acrobatic feats before with perfect safety, as our 
readers know, and his success in this instance is 
only a repetition of what to him must be an easy 
performance, Strauss' "Merry War" is a very 
melodious and deservedly popular opera of the 
lighter sort and the setting of its best themes here 
made will certainly please as well as instruct the 
younger portion of our readers. 

" So Much Between us " (Song)— E. R. Kroeger. 
This song is the latest addition the repertoire of 
Mrs. Annie Norton-Hartdegen, the very talented 
soprano, now on a grand tour of the United States 
with Theodore Thomas and his famous orchestra. 
We cannot hope that our readers will be able to 
sing it as well as she, but we think the music very 
pretty and calculated to suit every one. As to the 
words— well words are generally considered quite a 
secondary matter in song, and as we wrote them, 
we will let others pass upon their merits or de- 
merits. 

"The Penitent's Prayer."— Kunkel. Should any 
of our readers know who is the author of the 
words of this song, they will greatly oblige us, by 
telling us. The words were found in a newspaper, 
but its editor sent us word that he had clipped 
them from somewhere — he knew not where. The 
author of the music has, we think, succeeded to 
perfection in giving the words a proper musical 
setting. 

Studies.— From Duvernoy's " Ecole du MScanisme," 
annotated and revised by Charles Kunkel. The three 
studies which appear in this issue need no com- 
mendation to intelligent readers. They complete 
the first book of Duvernoy's studies revised by Mr. 
Kunkel, which may now be had of our publishers 
or of any music dealer. Call for " Kunkel's Royal 
Edition of Studies." 

We have concluded, that from this time on we 
would give the prices in sheet form of the pieces 
which appear in each number of the Review, for the 
double purpose of enabling those who may wish to 
order them in that form to know how much, to send 
and of showing our readers just what the music we 
give them would cost if purchased over the counter 
of any music store. 

The prices of the pieces in this issue are: 

" Hand in Hand "— Riv6-King $ 75. 

" Allegro— Mozart "—Carl Sidus 35. 

" Merry War Fantasia "—Carl Sidus. 35. 

" Penitent's Prayer "—Charles Kunkel 40. 

' So Much Between Us "— E. R. Kroeger (50. 

" Studies "—J. B. Duvernoy (worth) 50. 
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Thine Image, Romanza ■£■ Chopin 

First Love . F O'Oj.m 

Will o' The Wisp (Caprice Etude) F. Chopin 

Consolation F. Ch<>i>i.a 

Spring Waltz F Chopin 

Summer Waltz F. £»>/<"' 

Autumn Waltz • • • ■„■•■■£• ?, ho P] n 

Awakening of Spring (Polka Caprice) J. J. Vcellmecke 

Angelic Chimes Reverie /• /• Vcellmecke 

Valse Caprice (Summer Sky) J. J- Vcellmecke 

Sadia Sehottische Lysandra Clemmons 

Beads of Champagne (Polka Caprice) Ernest Schuetz 

Satellite {Polka de Concert) J. C. A Iden Jr. 

Tales from the Vienna Woods Waltz, written for and ded- 
icated to R. Joseffy, Strauss, (Grande Paraphase de 

Concert) : Julie Rive-King 

Dreaming by the Brook (Morceau de Concert), R. Goldbeck 1 00 

En A vant (Galop) K. Goldbeck 50 

La Varsovienne ■«■ Goldbeck 

The Military (March) R- Goldoeck 

Murmuring Waves (Reverie) R- Goldbeck 

Spanish Students (Caprice) R. Goldbeck 

Spring Dawn (Polka Caprice) E. Schaeffer- Klein 

Woodbird Polka E. Schaeffer- Klein 

Memorv's Dream (Fantasia) J. R- A halt 

Titania (Caprice-Valse) William, Merkel 

Twilight Musings (Reverie and Waltz) E. F. Johnson 

Gavotte in A minor, as performed by Julie Rive-King at 

her concerts F. Brandeis 

Stella (Valse de Concert), {Edition de Salon) G. Satter 1 00 

Valse Caprice (Grande Valse de Concert) A. Strelezki X 50 

Gavotte (in G major) A. Strelezki 

Berceuse (Cradle Song) A. Strelezki 

Flash and Crash (Grand Galop) 8. P. Snow 

Vita (Valse Caprice) Dr. E. \ oerster 

KUNKEL'S ROYAL EDITION 

Of Standard Piano Compositions with revisions, explanatory 
text," ossias, and careful fingering (foreign fingering) by 
l>r. Hans Von Billow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodor Kullak, Louis Kohler, Carl 
Keinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others. 

A Starry Night Sidney Smith $ 

La Baladine Ch. B. Lysberg 

WarbhngsatEve Brinley Richards 

Monastery Bells Lefebure Wely 

Return of Spring Theodore Mozlling 

Spinnerliod Wagner-Liszt 

Spinnerlied ....Litolff 

Ileimweh (Longing for Home) Albert Jtingmaun 

Chant du Berger : M. de Colas 

V Argentine Mazurka (Silver Thistle) Eugene Ketterer 

Bonnie Doon and Bonnie Dundee (Fantasia). . Willie Pape 

Nocturne in D flat (Bleeding Heart) Daehler 

Grand Galop de Concert E. Ketterer 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised In the Re/iew as they are published. 



PREMIUMS TO KUNKEL'S MUSICAL REVIEW. 

Every yearly subscriber to Kunkel's Musical Review will, 
upon sending ten cents additional to prepay postage, 

receive as a premium either Kunkel's Parlor Album No. 1 and 
Kunkel Bros.' Album of Music, or Kunkel's Parlor Album No. 2 
and Kunkel Bros.' Album of Music (for contents see below). 
Parties preferring both Parlor Albums, will receive same as 
premium upon payment of 50 cents additional. 
Subscribers for six months may choose either of these 

books. . . 

Yearly subscribers preferring other premiums than above 
Albums may select $1.25 worth of sheet music from our exten- 
sive premium catalogue. Six months' subscribers 75c. worth 
of sheet music from our extensive premium catalogue. In 
selecting music in excess of premium enclose the difference. 
Our complete premium catalogue will be mailed free of charge 
upon application. 
KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music. 

CONTENTS— VOCAL. 

I Love But Thee (English and German words) .Robyn. 

The Parting (duet: English and Italian words) .... TamJmrtl to. 
Bliss All Raptures Past Excelling (vocal waltz) . . . 

Leave Me Not Lonely. ..;...,....... • ■ • • • 

The Wedding Day (English and German words) . . 

Angels' Visits .•• • — •«•• • • • •• ■ 

The Stolen Kiss (English and German words) - - ■ 



Robyn. 
Tamburetlo. 
Bidez. 

. . .Melnotte. 

. . . .Epstein. 

Kunkel. 



75 



60 

49 

1 00 

50 



75 
75 
50 
50 
75 
1 00 
75 
35 
40 
75 
75 
60 



Total $2 95. 



SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept by 
the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by us : 
H. Ahlrich, Cleveland, Ohio. 
Pancoast Allen, Wilmington, Del. 
W. H. Bonner & Co., Philadelphia, Pa. 
E. D. Buckingham, Utica, N. Y. 

Buentano's Literary Emporium, New York City. 

H. E. Cooper, Petersburg, 111. 

Conover Bros, Kansas City, Mo. 

Frank II Chandler, Brooklyn, N. Y. 

Oliver Ditson & Co., Boston, Mass. 

Denton & Cottier, Buffalo, N. Y. 

Daynes & CoALTER.Salt Lake City, Utah. 

J. F. Ellis & Co., Washington, D. C. 

D. P. Faulds, Louisville, Ky. 

Ignaz Fischer, Toledo, Ohio. 

H. A. French, Nashville, Tenn. 

Gibbons & Stone, Rochester, N. Y. 

Louis Grunewald, New Orleans, La. 

C. A. Griswold, Hartford, Conn. 

M. J. D. Hutchins, Springfield, Mass. 

J. H. Hidley, Albany, N. Y. 

H. Kleber & Bro., Pittsburgh, Pa. 

S. R. Leland & Son, Worcester, Mass. 

Leiter Bros., Syracuse, N. Y. 

Lyons & Healy, Chicago, 111. 

Milwaukee Music Co., Milwaukee, Wis. 

Geo. D. Newhall & Co. Cincinnati, Ohio. 

T. H. Schneider, Columbus, Ohio. 

Phillips & Crew, Atlanta, Ga. 

A. Hospe, Jr., Omaha, Nebraska. 

H. B. Roney, East Saginaw, Mich. ' 

A. Shattinger, St. Louis, Mo. 

C. T. Sisson, Waco, Texas. 

M. Steinert, New Haven, Conn. 

M. Steinert & Sons, Providence, R. I. 

Sherman, Clay & Co., San Francisco, Cal. 

Otto Sutro, Baltimore, Md. 

V. Walter, Alton, 111. 

A. Waldteufel, San Jose, Cal. 

J. P. Weiss, Detroit, Mich. 

E. Witzmann & Co., Memphis, Tenn. 



The Penitent's Prayer «2£3w 

The Brightest Eyes • •• •■ ••• ;£ V ge .A' 

Why Are Roses Red? (Eng., Italian, and Ger. words) ..Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasia, with lesson) Paul. 

1 1 Trovatore (operatic fantasia, with lesson) i aui. 

William Tell (operatic fantasia, with lesson) law . 

Martha (operatic fantasia) ..•;•••• • - 'hY™ vZn 

Bubbling Spring (caprice, with lei-son) . Rive-King. 

Gem of Columbia (gVand'galop, with lesson) Siebert 

Skylark Polka (with lesson) . . . . • • •"'.*»** • 

Shower of Rubies (tone poem, with lesson) Prostnger. 

Maiden's Longing (reverie, with lesson) r'llfJl' 

Love's Devotion (romanza, with lesson) GoiaoecK. 

The First Ride (galop) *"""• 

Cuckoo and the Cricket (rondo) •*"• 

Waco Waltz .•■•• • *"*'"• 

The Jolly Blacksmiths (caprice, with lesson) faui. 

KUNKEL'S PARLOR ALBUM No. 2.-128 Pages; $20 worth of Music. 
CONTENTS— VOCAL. 

Thou'rt Like Unto a Flower ^S™ 

Because I Do (Ballad)....... j£& 

1 Dinna Ken the Reason Why £?r£!5" 

Heart Tried and True i'Vi.^Sh 

Come Again, Days of Bliss Schleiffaith. 

One Little Moment More, Maud (Ballad) Estabrook. 

Row, Slumber, Love (Barcarole; Rembiehnski. 

Life's Lights and Shadows • "• •;••••• ■••Kobyn. 

When Through Life (Duet or Solo) Concert Waltz. Schonacker. 

INSTRUMENTAL. 

Twilight Reverie (with lesson) Goldbeck. 

Dream of the Lily (with lesson) p™, 

Traviata (Operatic Fantasia— with lesson) ...Paul. 

Twilight Musings (Reverie Waltz-with lesson) Johnson. 

Beads of Champagne (Polka Caprice) • • ..Schuetz. 

Careless Elegance (Quickstep) Schleiffaith 

Shepherd's Morning Song (Idyl) vl^zSt 

Summer Sky ( Wall z— with lesson) Voellmecke. 

Ashes of Rosea (Valse Caprice) Goldbeck. 

Echoes of the Woods (with lesson) ...Paul. 

Angelic Chimes (An E Veiling Reverie) Voellmecke. 

The Banjo (Ethiopian Sketch) Melnotte. 

Peep o' Day Waltz Rochow. 

Spring Waltz Chopin. 

Summer Waltz Chopin- 

May Galop Slsson - 

INSTRUMENTAL DUETS. 

The Cuckoo and the Cricket Sidus. 

The Jolly Blacksmiths •„•.,"• 

Love's Greetings (Sehottische) %\ el j ert - 

Gem of Columbia (Galop) Siebert. 

KUNKEL BROS.' ALBUM OF MUSIC-64 Pages; $12 worth of Music. 

CONTENTS— VOCAL. 

Within a Mile of Edinboro' Town (Scotch Ballad) Scotch. 

I Heard the Wee Bird Singing George Linley. 

Chiligowalibedory (Comic) .. H. A. Saxton. 

Put your Trust in One Above ............. E. E. Rommega. 

The Cot on the Hill (Die Huett auf dem Berg) .Frank Lavarme. 

Five O'clock in the Morning (Ballad) ..Claribel. 

Eva Ray-Ballad • £««« Eyre. 

Fannie Powers— Song and Dance Eddie Fox. 

How Can I Leave Thee (Ach wie ist's mreghch) Cramer. 

When the Swallows Homeward Fly Franz AM. 

'Tis the Last Rose of Summer (Die Letzte Rose) Flotow. 

When the Corn is Waving, Annie Dear Chas. Blamphm. 

The Lass o' Boontree (Schoen Kate O'Boontree) . 67. Estabrook. 
Home Sweet Home (Suesse HeimathJ ....Sir Henry R. Bishop. 

Allie May-Ballad ;:•;;•:• ...Holmes. 

Little Birdie May (Kleines Voeglem Mai) Jas. Green. 

The Guard on the Rhine Wilhelm. 

INSTRUMENTAL. 

Shepherd's Bells-Idyl •• -Jean Paul 

Shakespeare March......... Jacob Kunkel. 

II irps in the Fairy Land-Romance .Jean! mil. 

Visiation Convent Bells....... : .. Jacob Kunkel. 

Greeting to Spring (Salut an Printemps) Albert Lutz 

ZetaPhiMarch • * \ '-, f ™*f- 

Up and Sown on the Ebony Steinway. 



BOOKS. 

Goldbeck' s Harmony, elegantly bound $150 

Goldbeck' s Musical Science Primer £>u 

The best text-books upon their respective subjects 
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WEY\ DU AVCH FER\ MIR. 



Word* by I. D. Foul on. 



Music by E. R. K.Toeger. 
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£ Tto rtuife stoMifrf be practiced with the various fingering* indicated,™ each off ers specially 
useful technical difficulties. In practicing heed well the position and the lifting of the fingers. 
They must always strike thekeysina rounded, archlike position. Separate practise of each 
hand wQl also jrrove of great benefit 

B Strike the bass notes throughout with a yielding wrist. 

C Sustain these half notes their full value. 

" . , _ _„ A „-.,. T „ t r, a f rtl i ftW i nt , stiidies all notes or chords marked with an arrow, must be struck from the wrist, otherwise the attack (attaaue French 

6 g BWB!B fE ff SPi^ff 'Iwr 25d &^%tafrtbeao& "^aordB aomarked have been struck, a strict legato must be preserved throughout as indicated By 
onwte German) will .be ^^l-^^^ dn ^^^i^ n ^mtLme.y»lue of the note, and until the following noto is struck. It often occurs that the second of 

Ko^wS^ the second chord, should be held down on the notes of the first chord, 

To accomplish this, all the fingers of the flwt $&£X^£% ,K, £t^Htateramfor the other fingers, which can then strike the following chord with freedom 
until the second chord is struck The fingers so held down form *g™X£™ £ SS pivot and which must be played absolutely legato they have in these studies 
and elasticity. In order to assist the student to L^W^Snaonto these general remarks, and to the notes accompanying each study will lay the foundation of 
been connected by dotted lines with the following caoru. on**. 
correct and elegant piano playing. 
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£ JVofeff to «te previous study apply to the practice of this one. The lower fingering given for the 
right as well as the lefthandps somewhat unusual. It will however well repay any tiniethatmny 
he spent upon the mastering of it. In practicing, hold the wrist very loosely so as to facilitate the 
crossing under of the thumb in ascending and the crossing over of the third andfourtiifingers in 
descending. In crossing under of the thumb with either hand, the third or fourth finger 
should remain on the key until the thumb has reached its key. In crossing of the fingers 
over the thumb, the same rule must be adhered to, otherwise the evenness f legato ) whichis 
the chief object of the study will be destroyed. 
See General Remarks under Study No. I. 



' 



f 



DAS GEBET DES BUSSFERTTGEN 



Chus.Kunkel 
I) a Go t - tes Luii, Hildas 




Ped. * Ped. * 

titwb Jtirmich, Zu div mein Hevs. /asswenden swh- y Teh fiel sehv tiej\ fast hoffnurigslos Flefi 

eves. -- 



i^&MfWi 



^^^s 



?jr 



W* 



i 



t 

died'st for me, let me come, dear Lord, to Thee! So far I stray 'd, so near des. pair, My 



n~^~y 



y>-~i-4-- ^ 



s — V 



*x 



EZ 






1 



* 



T 



1 



f 



f 



f EEEE f 



i 



* 



*± 



:=2 



m 



:-i- 



I 




ich zevknivseht^mdziitevndbios Bring icti y.n Div dev La. st engross, Adillev7\>xu Div lass 



^f^^^ ^^^m^^^ ^^f^i 



struggling soul in trembling pray V Its fear -ful load to Thee would bear. let me come, dear 



3?F 



4_._ 



I 



T: 



TT 



3 



i 






f 



a 



t 



i- 






i— * 






kotntneH >nuh! Bring ich xu Mr tier La. tsten gross, Ach Herr mi Dir lass kammen mich! 



# 



£ 



I J ap m W 



^ JL_^^ toE 



Lord, to Thee! Its fear.ful load to Thee would bear, let me come, dear Lord, to Thee! 
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Apply Note of preceding study to this due. 
See Cenera! Remarks tinder Study No. I. 
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Two First Prizes American Institute, New York, 1881. 
Grand Gold 'Aledul from the St. Louis Merchants Ex- 
change. 

The Boston Normal 
Musical Institute 

will hold its Sixth Session at KTTTANING, PA., for four weeks, 
commencing July 9, 1883. Tuition $10 for the full course, in- 
cluding all concerts and the other entertainments. 
FACULTY. 

Mr. J. Harry Wheeler, Voice, Vocal Physiology, and 
Chorus Conductor. 

Dr. Louis Maas, Piano, Orchestration, and Composition. 
Mr. Eugene Thayer, Organ, Harmony and Counterpoint. 

Mr. Harry IJenson, Music in the Public Schools and the 
Tonic-Sol-Fa Method. 

Miss Marion Sterns. Elocution and Dramatic Action. 

M. Jean de l'elffer. 1 ■•«■ j r 

Herr Albert Ro»eiut°lnj Modern Languages. 

t&W "The Redemption Hymn," by Gounod, will be among 
the choruses to be studied. 

For circulars or particulars, address 

MR. J. HARRY WHEELER, 
149 A Tremont Street, Boston, Mass. 
Or MR. JOSEPH PAINTER, Kittaniug, Pa. 
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We continue to 
act as solicitors for 
patents, caveats, 
trade-marks, copyrights, etc., for 
the United States, and to obtain pat- 
ents in Canada, England, France, 
Germany, and all other countries. 
Thirty-six years' practice. No 
charge for examination of models or draw- 
ings. Advice by mail free. 
. Patents obtained through us are noticed in 
the SCIENTIFIC AMERICAN, which has 
the largest circulation, and is the most influ- 
ential newspaper of its kind published in the 
world. The ad vantages of such a notice every 
patentee understands. 

This large and splendidly Illustrated news- 
paper is published WEEKLY at 13.20 a year, 
and is admitted to bo the best paper devoted 
to science, mechanics, inventions, engineering 
works, and other departments of industrial 
progress, published in any country. Single 
copies by mail, 10 cents. Sold by all news- 
dealers. 

Address, Munn & Co., publishers of Scien- 
tific American, 201 Broadway, New York. 
Handbook about patents mailed free. 



Jordan Floral Co. 

-(•(ESTABLISHED 1859. )-i— 

SPECIALTIES : 

Gut Flotoei?, Plant?, Floral DBGoratioq^ 



OFFICE AND FLORIST STORE: 



No. 706 Olive Street, 

Greenhouses : 
Grand Ave., near Cass Ave. 



• ST. LOUIS, MO. 

J. M.Jordan. Supt 



CORRESPONDENCE. 

BOSTON. 

Boston, Mav 20th, 1883. 

Editor Kunkei.'s Musical Review:— When Milton used the 
phrase "Thick as leaves in Vallombrosa" he probably referred 
to the number of concerts In Boston during the past month. 
They have been past all counting, I will enumerate one 
week's record as a specimen brick. 

Sunday, Miss DeMont at Windsor Theatre, Turner Or- 
chestra at Oermania Theatre; Miss Nellie McLaughlin and 
others, Cathedral; Monday, Mrs. L. G. Gallison, Paine Hall; 
Mr. and Mrs. Sherwood's pupils, Miller Hall: Mr. S. W Jamie- 
son, Chickering Hall; Tuesday, Mr. A. P. Peck, Music Hall; 
Mr. John A. Preston, Meionaon : Boston Lyceum Concert Co., 
Paine Hall: Wednesday, Mr. E. J. O'Mahonv, Horticultural 
Hall. Ruggles Quartette, Ruggles St. Church ; Hay State Choral 
Society, Union Hall: Seventh Festival of Parish Choirs, Trinity 
Church; Apollo Club, Music Hall; Miss Maud Nichols and 
others, Association Hall ; Thursday, Mine. Edna Hall's pupils 
Chickering Hall; Miss llatlie W. Grav and Mr. Albert F. Co- 
nant, Union Hall; Mrs J. H. Long's pupils, Unity Church; 
Mr. H Tucker, Meionaon: Friday, Apollo Club, Music Hall; 
Saturday, Mr. Arthur Foote, Chickering Hall: Miss May K. 
Reilly and Mr. George Henschel, Miller Hall ; Two recitals at 
the New England Conservatory, eight performances of French 
operas, and Pounce and Co. the new American opera at the 
Bijou Theatre. 

Recollect that by far the larger number of these were first- 
class concert in their respective styles. You will see therefore 
that if I were to speak of all the concerts of the month I should 
require a small encyclopaedia to do it in. Therefore this time 1 
will speak wholly of the great event of the past month. The 
Triennial Festival of the Handel and Haydn Society. This began 
May 1st with a performance of Handei's Ode on St. Cecilia's 
Day, and Rubinstein's Tower of Babel. The Handeliau work 
seems to me one of his least inspired works. It has few changes 
of key and remains in D major almost all through. Two num- 
bers were ,- cut" in this. The chorus did not do excellent work. 
The Tower of Babel was more interesting. Mr. Whitney sang 
the part of Nimrod in an absolutly superb manner, and Mr. John 
Winch was at his best in the barytone part Mr. C. R. Adams 
was a failure in this, breaking badly once or twice, and becom- 
ing almost inaudible at the end. The chorus was not'in good 
form in the storm scene, and in the double chorus parts, and it 
was only by especial energy on the part of the conductor, that 
disaster was averted in these numbers. But the later choruses 
were much better done, especially those at the dispersion of the 
tribes, which are the most characteristic numbers of the piece. 
The audience at this first concert was as cold as the old Boston 
audiences used to be in the earlv Harvard symphony days, 
when many people were said to have frozen to death at the 
concerts, and artists suffered chills from which they never re- 
covered. 

The second concert gave a new work, "The Nativity," by 
Professor John K. Paine. It is the greatest, recent American 
work. As lofty in ideal as any oratorio need be, and display- 
ing- both the learning and the geniality of the great composer. 
Its first part is polyphonic almost throughout, and requires 
more than a single hearing to fully understand. The second 
part is very genial in true pastoral' character, and will please 
wherever it is heard. The finale is very broad and grand, and 
more direct and instantaneously intelligible than the first part. 
The work and the composer were both received with enthus- 
iasm. Miss Thursby sang finely in it, but her voice seems thin 
for oratorio work. After this (the same concert) came Cherubini's 
great mass in 1) minor. This was heard for the first time 
complete in Boston The chorus was still not at its best, since 
there was not a perfect balance of parts, the tenors being very 
uncertain, and the altos weak. Mrs. Aline Osgood did fairly- 
well with the soprano part. Miss Winant was excellent in the 
alto numbers, and Messrs Toedt and Henschel were thorough 
as tenor and bass, although the latter found the part a trifle too 
low for his best tones. On the afternoon of May 3d a miscel- 
laneous concert was given, which requires no especial com- 
ment, save to say that Beethoven's Choral Fantasie received 
a good performance, with Mr. Lang at the piano. In the 
evening Gounod's Redemption received the very best per- 
formance it has ever had in Boston. The chorus sang superbly 
and the soloists Misses Thursby, Fisher, Winant, and Messrs 
W. J. and J. P. Winch and Mr. Henschel were each and all in 
splendid condition. Everything went with a delightful en- 
thusiasm. The audience was the largest of the festival, and 
keenly appreciative May 4th came the first performance in 
America of Bruch's great work Arminius, under the com- 
poser's own direction. While acknowledging the high rank of 
the work, I cannot quite rank it with his Lay of the Bell or the 
Odysseus. It lacks contrast, it sings only of war, and the ear be- 
comes satiated with the constant fort is si mi that are necessary to 
the martial themes. The military rhythms also pall, the 
battle scene was something of a 'disappointment, not being 
wrought up to nearly the pitch of grandeur one would expect 
from Bruch. The chorus after the battle (Walhalla's gates are 
open) the death scene of Siegmund, the receding chorus "Bear 
him aloft," and the orchestral prelude to the sacred forest are 
exquisite numbers worthy of unmixed praise. The soloists 
were excellent. Miss Winant sang in a broad, majestic, manner 
which suited her part abmirably. Mr. Henschel was the bary- 
tone, and as the work is dedicated to him, and was partially 
composed for him, it may be well imagined that he was at his 
best. Mr. C. R. Adams also, having recovered his voice, sang 
in an unsurpassable manner. The chorus was also in splendid 
form. Altogether the performance could not have gone any 
better, although I was sorry to see some "cuts" made in the 
work. 

Mr. Bruch cannot complain of his reception in Boston. At 
the close of the first part he was hailed with a frenzy of.excite- 
ment that I have but once before seen equalled in Boston (when 
Patti and Scalchi gave Linda), and was compelled to bow again 
and again. As a conductor he was very successful, holding the 
vast chorus perfectly together, never yielding a jot of his ideal 
of the tempo. He led the chorus, not they him. He expressed 
himself to me as being in the highest degree satisfied with the 
performance Speaking of his works I was delighted to hear him 
say that he sought his chief ins piration for much of it in the study 
of various folksongs. He is enthusiastic about the Scotch folk- 
songs, and has studied them deeply. Saturday came a miscel- 
laneous concert which needs no chronicling, save to say that 
Mr. W. W. Whitney sang in a manner to awaken a furore of 
applause, Miss Winant, Miss Thursby, Mme. Baema, and Mr 
Adams also won successes. The festival closed Sunday night 
with the "Messiah." I have often written to you as to the per- 
formance of this work by this Society. They could sing it with 
their eyes shut. They sang it on this occasion 'without a rehear- 
sal? Mr. Whitney again carried off the solo honors, although 
Mrs. Aline Osgood and Miss Winant, Mr. Toedt and Mr. Adams 
were thoroughly good. The festival has been a financial fail- 
ure. Why?— Quicn Sabef — I give you three theories and you 
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Writing Papers and Envelopes, f\t ' 

«&^ Monograms, Initials, and Cresta. ><P'//\X ' f\ 

^»- Wenus ano Dinner Cards. t >5flfe \"^ 



ESTABLISHED 1866. 



BURRELL, C0MST0CK & CO. 

MANUFACTURERS AND DEALERS IN 

Parlor, Chamber, Library and Dining-Roonr 



FURNITURE 



402 So iOi NORTH FOURTH STREET. 



We have on hand the largest, finest and most, 
complete stock of Furniture to be found in the 
country. 

Our goods are of the latest styles and best work- 
manship. 

Our prices are always at the bottom. 

Orders by mail entrusted to us will be selected 
with care, and we guarantee satisfaction. 

We have in stock : 



Chamber Suits, 
Parlor Suits, . 

Library Rook Cases. 
Dining-room Sideboards, 
Dining Extension Tables, 



from $25. OO upwards. 
" 50.00 «• 

20.00 " 

" 25.00 '« 

6.00 



Illustrated Furniture Catalogue sent on Application. 



B. E. THONSSEN'S 



ART EMPORIUM 



608 Olive Street, ST. LOUIS. 

Finest and Largest Stock of Water Colors in the 
West. Also, Oil Paintings, Engravings, Etc. 

Framing Pictures and Regilding a Specialty. 



INTERIOR DECORATIONS. 

J~. Xj. ISAACS, 

DECORATOR, 

1210 Oliv Strfc, Ezc lsior Building. 

Pin Art Hangings and Dcorativ Painting. 
Wall Pap r s of all Grads and Colorings. 

LINCRUSTA WALTON, 

A new, permanent and beautiful 
Wall Decoration, not effected by 
Heat, Cold or Dampness. 
PATENT GLACIER WINDOW DECORATION. 
A most perfect and durable substitute for Stained Glass. 

WOOD CARPETS AND PARQUET FLOORS. 
European style in great variety of designs. 

Designs for Decorating furnished. Skilled Artisans sent to 
all sections of the country. 




Beethoven Conservatory, 

1003 Olive Street, 

-A.. ■\77"-A.XjXlA-"CTEIS, X)ireotor. 

All branches of Music taught at this Institution, 

and every one represented by a flrst- class 

TEACHER AND PERFORMER. 

This Conservatory keeps open all Summer for the 
accommodation of pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

Tuition— $12, $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com- 
mences with the first lesson they take. 

Send for circulars. 



344 



KUNKEL'S MUSICAL REVIEW, JUNE, 1883 



A. A. MELLIER, 

711 Washington Ave., 

Handsome Toilet Articles! 

ONLY THE PUREST DRUGS 

Fresh from a Wholesale Stock. 



Prescriptions Compounded by Graduates in Pharmacy. 



Musical Herald. 

A 32-PAGE MONTHLY. 

Including 8 pages of choice Music. It is devoted to the ad- 
vancement of Music in all its departments. Its editorials, by 
the large corps of editors, Questions and Answers, Reviews 
of New Music, Reviews of Concerts, Foreign and Domestic 
Notes, Musical Mention, Correspondence, etc., etc., make it 
indispensable to Teachers and Students of Music. 
Send stamp for sample copy to Musical Herald Co., 

Franklin Square, Boston, 



Established 1839. 

[§iiff fonffm go. 

FINE, MEDIUM AHD COMMON 



Lowest Prices! Reliable W.rk! lewest Styles! Largest Stock! 

Nos. 609, 611 & 613 N. Fourth St., 

9TC- XiQnorHS. 
JUST PUBLISHED. 

—THE— 

SOZfcTO- "W-A»"tf"E 

™ ■„*** ♦„» schools Teachers' Institutes, Musical Conven- 
Designed for S^ch wis, xeacue Perkins, Chicago 

tions, and the » ome ,,SiwA; 1 > ,) r io-ht " "Graded Readers,' 
author of "Song Echo," "Head- Light ™|^ e 8 upt. o. 

•^ontpuXt?' '''S^ool Room Chora,,'' etc., etc. 
Price, Postpaid, 75 cents. 

D. APPLETON & COMPANY, 

New York. Boston. Chicago. San Francisco. 



KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 

LORING & BLAKE'S 

PARLOR ORGANS, 

THE BEST IN THE WORLD. 



MERKEL & SONS, 
(Sole Agents.) 204 8. Fifth St., St. Louis. 



THE PETERSILEA 

Academy of Music, 

KLOCOTIOH AMD LANGUAGES, 
981 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as in Europe. 
Private or class lessons. Education of fine soloists 
»nd teachers a specialty. 

BEGINNERS 8NLT TEN DOLLARS PER TERM. 
History and Theory of Music, Harmony. English 
Literature, Concerts, Readings, Piano Recitals, ana 
Ensemble Lessons free. Situations procured for grad- 
uates. Send for circular. 



can choose for yourself : 1st. The price of seats was high. 2d 
There were no world famous artists. 3d. Boston is musically 
tired out I believe that the last is the real reason, Even the 
classicists would rather hear a French opera than an oratorio 

Jn iwill Ar not chronicle any further concerts although I should 
like to speak a word about Mr. Turner's advanced pupi s who 
have been giving excellent chamber concerts at the Now Brig- 
and Conservatory of Music lately. But I resist the temptation 
ami content mvself with saying that that institution has just 
close 1 contracts v.ith Mr. Otto Bendix for five years piano in- 
struction and with M. Timothee Adamowski, the eminent solo- 
is to join its corps of violin teachers. Mrs. Aline Osgood whom 
I have mentioned in connection with the. Triennial Festival is 
a graduate of this Conservatory, and paid it a visit during the 
festival, singing several songs to the great delight of the stu- 
dents. C0MES - 

CINCINNATI. 

Cincinnati, O., May 23d, 1883. 
Since my last letter we have had the Dramatic Festival Dam- 
rosch Orchestra Concerts, Scalchi, "The Redemption College 
of Music Examinations, Cincinnati Conservatory Exhibitions, 
innumerable "benefits' and Amateur "Concerts. rhe .last 
two have been, are, and are to be. They have been Inflicted 
upon this long-suffering community in the most cruel, cold 
blooded and remorseless manner. Moreover, the perpetrators 
are scheming to impose more inquisitorial torments uponus. 
I'M its Hoods and tornadoes come and go, but these skeleton 
tattoos and spectre dances go on forever. It is ^ agreeable 
to encourage all students of music to display their abilities, 
and show the results of their labor by rendering something 
that is pleasing and not beyond their ^prehension. To the 
tyro and hack, technique, music and the classics are too often 
synonymous terms. Would that they -could realize that it is 
more creditable to them and pleasing to their audience to ren- 
dor well some simple composition of an obscure writer than to 
attack an elaborate work of a celebrated master and fail 1 011 - 
fifths of the concert halls are shambles; and if the works ol 
the great masters could bleed, our concert rooms would swim 
in blood. One gleam of light illumines the horizon, .uist ting- 
ing the black, turbid clouds hanging oyer us; the Mephisto 
Dotterv craze is dying. Now! oh now! for some dauntless 
Foonodastto pulverize' the images of hideous toads izards, 
snakes, and mythological monstrosities with which the cul- 
tured" and "resthetic" have filled our once happy and beauti- 
ful homes. The Dramatic Festival was in some respects a tri- 
umph, in others not satisfactory Never before in ^emmtry 
was witnessed on such an extended scale so fine a stage setting 
-no such an array of distinguished talent at; he same time- 
no such an array of properly costumed and well drilled supers— 
no such audiences-no such returns. The stars played well- 
were well supported, and the plays well presented. The festi- 
val was a financial success and a rich treat to some. The Peo- 
ple's" Festivals demonstrate that Music Hall is too large for 
such purposes. Not more than one-half of the audiences can 
sco or P hear all that is going on The Damrosch concerts were 
undoubtedly fine, but not well attended. Financially ^they 
were not a success. Scalchi is better in opera than concert 
The Misses Gaul and Harris are bright, rising stars, and acoea 
sions to the College. "The Redemption" was given here last 
week to a half filled house. One-third of the and ience being 
"deadheads," sol naturally conclude someone lost money. 
Thomas had an orchestra of about sixty and our Chorus Of six 
hundred singers. To the average audience the first part ol 
Redemption is probably monotonous. The orchestration s 
the 1 otter part of it, The music well expressed the mob s 
mocking of Christ. It sounded brutal, and wicked ; arousing 
tenderness and sympathy for their victim. The chorus by the 
"Ce esial Choir" was most impressive. The trio as rendered by 
theMesdames Humphrey Allen, Annie Norton-Hartdegen and 
Belle Cole thrilled one as if indeed a real Faster day was dawn- 
ing "The Redemption"— pardon me— Ne sutor ultra crepidam. 
I forgot all that I wrote regarding "amateurs. I will there- 
fore Simply quote and endorse. "The Redemption will hold 
its own and accomplish a mission that will result < in good to 
all, but it should never be given in any but a devotional spirit 
as it is essentially sacred." Remmertz should study English. 
Harvey, the tenor, has a— well— Ins voice is mild The cho- 
rus is splendid and the most senerous, amiable chorus in the 
world Of that, more anon. It is whispered that Cincinnati 
is to have a Dramatic School, consequently, those carnal- 
minded, mammon-loving materialists ^v York am Chicago 
are mad. The engagements of Prof. Geo. E. Whitney ana 
Mad. Maratzek with the College of Music soon close, and I hear 
that they have accepted positions m New York and Boston. 
Mr Whitney has been tendered a testimonial benefit concert. 
Mr. Hartley Thompson, one of our most prominent tenors 
died on the '21st inst All who knew him will long remember 
his kindly generous traits as displayed in his origina , 1 m ntt- 
uous and' peculiar manner. The Cincinnati Don >e Quartette, 
of which he was a member, will sing at his funeral. ™M«>r 
Ncmbach, Miss Ada Wilson, soprano Messrs. H. Lmdau .tenor 
H. J. Wetherell, bass, and T. J. Sullivan barytone, have just 
returned from a delightful professional visit ; to ^oxvllle, 
Tenn. The Professor speaks in flattering terms. 1 the musical 
tastes of the Knoxvilleites. The Knights of IJ^-^jJ 1 
parts of the United States have taken this town by storm 
Some 25,000 visitors have come with them.. Their paradeon 
the 22d was a splendid display. At the prize drill in Muse 
Hall Cant Currier, with his own and some visiting brass bands 
numbering 150 men, treated the audience to the "Duckworth 
C Quickstep," as arranged by him It was received jith 
cheers The military and brass bands throughout the country 
will do well to obtain it, as it is a rousing, spirited march, it 
is also arranged for the piano. Baxter— a native— is the tal- 
:, cd composer. The organ of St. Paul's EpiscopalChuroh has 
been removed for repairs. The vestry intend spending *20,000 
on Repairing the organ and church building, then they will 
"ntroduce a^surpliced choir. Smith and Nixon's new ha is 
pretty well patronised, and if the proprietors woulc i sp< id a 
little money in beautifying and keeping it ctean, they ^would 
have a mint. As it is, the stage looks like a row of Public baths 
and sleeping car berths combined. It could be made to look as 
pretty and cosy as a boudoir. Trade continues to be about 
{■ a i r . 3 Yours truly, Camelot. 




HAVE YOU EVER WRITTEN A STORY? 
So YOU WANT LITERARY TRAINING? 

You are convinced you have literary talent, but cannot sell 
your sketches. If it were music, or any other art, you .might 
find teachers in abundance but. for the , gift of ^author 
ship there is none to help. In view of tli s want the former 
pditor of a literary magazine a successful book ana story 
Writer, and* one of "the most brilliant F« B p w ^ h s or 5.Xre 8 au 
dated themselves under the name of the ^"^0" Bureau 
Thev will read, criticize and advise in regard to Mss., and it 
meritorious, suggest the best place to dispose ot it. 
LESSONS BY MAIL. 

Thev will also give instructions in authorship, by a new 
and most original system. It is impossible, of course, to make 
afaXor of a dullard but there are many and especiaBy 
young writers, who fail only because they lack advice ana 
a dmce These the advertisers desire to serve, and with 
their Urge and varied experience, the opportunity is unique 
to be obtfbied nowhere els], although it is common in England 
and France. Instructions will be given only by mail as «e 
are convinced that it can be given better so than 111 person. 

En tenVCs P postpaid, with fee of- $3, provided it does not 

exceed 2,000 Swords. Larger Mss. will not be received without 

previous correspondence. tut*, a* Philn Pa 

Address Authors' Bureau, 1434 South 17th St.. Pnita., pa. 
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WASHINGTON. 

Washington, May 20, 1833. 
Editor Kunkel's Musical Review :-The. periodical outcry 
against florid music in church services s again being made A 
few weeks ago Miss Minnie Ewan, one of the most talented of 
tie local sopranos, sang at the Congregational Church, With 
Verdure Clad" as an offertory solo The Rev. gentleman who 
occupied t he pulpit listened attentively to the charming can- 
tatriceas she rippled off the notes in hor artistic manner, and at 




ADYIOE TO SIHsTO-IEIE^S, 



BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student Tmusic It is designed for a pocket companion, 
to be referred toXily, and as such will prove almost invalua- 
ble It ma r y be obtained of book and music dealers generally 
Price, flexible cloth, 75c. Sent by mail. M JkSSFKtSn. 
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Henry F. Miller 
PIANOS. 



J. A. Kieselhorst, 

General Manager for St. Louis, 
2706 Market Street. 



JUST PUBLISHED I 



TWO NEW BOOKS 



BOLLMAN'S 

Morning Service 



BOLLMAN'S 

Evening Servic 



Consisting of Vespers, Magniflcete, 
Lucis Crenlor, Ave Maris Stella- and 
Pieces suitable for Benediction. Com 
posed, arranged and selected by H.- 
Bollraan. 






A selection of Masses, Asperges, 
Veni Creator and Pieces of Offertory 
and Benediction. Arranged and se- 
lected by H. Bollman. 

Sample Copy of either mailed to any address, postpaid, on 
receipt of $1.50. Address all orders to 

H. BOLLMAN & SONS, 

308 & 210 N. Fifth St., ST. LOUIS, MO 

fi®-MASSES AND CATHOLIC CHURCH MUSIC A SPECIALTY.-®* 



B. IF 1 . B-AJKIIE^ 
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Upright Piano 
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OFFICE AND FACTORY : 
•486 TO BOO HARBISON- AVIITXJE, 

BOSTON, - MASS. 



IL 
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HlKOFUlnu 1IC9 DI1LI1 III 

'PIANOSand ORGANS' 



No. 14 East 14th Street, 

Bet. Broadway and Fifth Avenue, NEW TOES 
Agents Wanted. Correspondence Solicited. 




DECKER & SON, 

(Established 1856.) 

GRAND, SQUARE, AND UPRIGHT 

XIAI1VIOISL 

Endorsed by all the Prominent Artists, Musicians, and 
Critics for Tone, Touch, and Superior Workmanship. 

The Highest Standard of Excellence Attained 
and Maintained. 



Factory and Warerooms . 
1550 Third Avenue, Cor; 87th Street, New York. 

CAUTION.— No connection with any other house of a similar name. 




MANUFACTORY AND WAREROOMS i 

333 & 335 W. 36th Street, TVTI7\AT VAT) V 

fck. Between 8th and !)th Aves., 1NHVY I Ul\l\» 
m SEPARABLE UPRIGHTS A SPECIALTY. 



the conclusion of the piece, which was exquisitely done, paused 
fully two minutes, and then rising, said, "We will now resume 
our religious services." Not contented with this very pointed 
remark he occupied a portion of the time allotted to the sermon 
to a criticism of elaborate music In churches. 

While, of course, a sense of the eternal fitness of things dictates 
a proper attention to the proprieties of the occasion iii the selec- 
tion of church music, the line between the proper and the friv- 
olous should be carefully drawn, and a selection should not be 
condemned, solely, as in this instance, because it wasdoneinan 
artistic manner, or gave an opportunity for artistic execution. 

There is no doubt that much light, inappropriate music is 
constantly being rendered by church choirs, and that a careful 
supervision of the music is incumbent upon the pastor or some- 
body under his direction, but this supervision should be done 
atthe rehearsal of the choir, and not in public, where it does 
more to destroy the sanctity of the occasion than did the song 

This church, although one of the largest in the city, is always 
filled to overflowing, owingto some extent to the personal pop- 
ularity of the minister, but more especially to the high quality 
of the music rendered, and for which the leading people in the 
choir are paid high prices. Professional church choirs are 
recognized as a business investment, as being the means best 
adapted to draw sinners within the droppings of the sanctuary 
and under the direct influence of the good lessons expounded 
from the pulpit. 

In this respect, mrsic is very much like trap-shooting, music 
being the trap that keeps the sinner within range of the minis- 
ters missiles, whereas, if the reverend gentleman had to shoul- 
der his theological fowling-piece and go gunning after his sin- 
ners, he would find them scattered and isolated, having al ready 
been driven from cover by a former sportsman, 

Since my last, we have had one excellent orchestral concert 
and one week of very poor opera 

The orchestral performance was by the Georgetown Amateur 
Orchestra, a body of gentlemen organized as were the old 
Haydn Orchestra, and afterwards the St Louis Amateur Or- 
chestra, for pleasure and not for profit. The concerts are com- 
plimentary but attended by the leading musical people of this 
city. The orchestra is under the direction of R. C. Bernays, 
son of old Dr. Bernays of the Anzeiger, who has established 
himself here as a teacher and director, and lias already acquired 
quite a reputation as a musician. I give you the programme 
for it is an unusual one for amateurs to attempt: 1. Die Kel- 
senmuhle zu Kstalieres, C. G. Reissiger. 2. Symphony, [unfin- 
ished], Franz Schubert; (a) Allegro Moderato, (ft) Andante con 
nioto. 3. Marionettes' March, Gounod. 4. Symphony No 1 
Beethoven; (a.) Adagio molto; Allegro con bfio—C major ■ (b) 
Andante cantabile eon moto— F ; (c.) Minuetto E Trio— Cmajor; 
(a.) Adagio; Allegro molto e Vivace— C major. 5, Traumbi'lder 
— Fantasle, with Zither obligate, Lumbie;'bv request, 

The Catherine Lewis Opera Company played "Olivette" here 
for a week. After attending one performance, 1 was unable to 
conjecture what the Company was organized for unless it was 




felder were the only people of any merit in the Company, and 
it is surprising that it was not long ago numbered among the 
things that were. 

Among the musical features of the immediate future is a revi- 
val of "Pinafore" by the Washington Operatic Association 
This organization has been so uniformly successful in its pub- 
lic presentations that its appearance in "Pinafore," which still 
lias a strong hold on the people, will be greeted by large houses 

I heard to-day that some of the leading local people are endeav- 
oring to crystallize into a large Choral Society the chorus re- 
cently used at the unveiling of the Henry statue under the 
direction of Prof. Bernays. What this effort will amount to 
remains to be seen. g, jr J. 

CHICAGO. 
„ „ ', Chicago, May 21st, 1888. 

Editor Kunkki, s Musical Review:— Central Music. Hall, the 
musical and Literary circus maximus of Chicago, where the 
gladiators of the aforesaid arts fight hard battles for fame and 
wealth (the latter rather), has no dates for a week. This shows 
that entertainments are nearly at an end and the season over 
Last week brought two events of note at the above hall the 
concert of the WetzlCr children, musical prodigies, a little miss 
aged nine, and a boy aged eleven. Considering their aye the 
performance was remarkable, and their piano playing shows 
talent, Which, if properly trained, must insure a future for 
, "; ^i llu y luul a his housu - Dr- Leopold Damrosch, with 
about fifty well picked musicians, assisted by Mine Carreno 
and Signora Martinez, gave a concertand matinee. The writer 
and with him. a critical audience, enjoyed every number very 
much, and it may he safely stated, that the Doctor's orchestra i's 
as tineas Thomas'. Brahm's Dances received a rapturous en- 
core. Carreno played Grieg's Concerto faultlessly, and S Marti- 
nez sangwith fine execution and goodiaste, buts'he hasaharsh 
voice, in the "upper flat" especially. Sometimes she does so too! 
Financially itwas "so so;" the manager, Mr. Harry B. Smith a 
young man of talent, certainly deserves praise for the success 
of this concert The Chicago Church Choir Co. are busily en- 
gaged with "iolanthe." 1 was present at the rehearsal and 
may state that it will do well whatever can be so done The 
concert of Mme Eugenie DeRoode-Rice, at Weber Hall, was 
very creditable. The programme, vocal and instrumental, 
was well carried through, and the lady maybe proud of her 
pupils The second of the series of the Organ Recitals, bv Mr. 
Harrison M. Wild, was given at Hershey Hall this afternoon 
to a fine audience. These recitals have become very attractive. 
Mr. Wild is a fine player, a perfect master of the instrument 
and rendered his selections, Prelude and Fuge, 'in B minor 
(Bach), as well as the Wedding March, op. 44 (Dudley buck) 
splendidly. Ho was assisted hv Mrs. J. A. Farwell, 'soprano 
Mrs. .1. Balfour, contralto, Miss May Phoenix, contralto, Mr. j' 
L. Johnson, tenor, and Frank A. Root, tenor. Mr. Geo. Glazier 
of Dime Concert fame, had a benefit. There were 19 numbers— 
every number given by a different person or persons. Catha- 
rine Lewis played one week Olivette, the second Prince (onti. 
The latter is dull ami business was the same, the Company 
dreadfully poor, and so it seems is the management, a number 
of 'artists" (?) left, because they got left on pay-day. Messrs. 
Will DavisandJohn McWade are organizing a "Chicago Ideal 
Opera Co," to play under Haverly's direction in California. 
Some good talent lias been secured. Mrs. McWade (Asa Som- 
ers) will be leading soprano, Mrs. Davis (Jessie Bartlett) con- 
tralto, John McWade baritone, and C. H. Clark tenor. This is 
a fine quartette and has often sung in concerts with great suc- 
cess. The Music trade is doing a good business. J. Bauer & 
Co. are now located at 156 and 158 Wabash Avenue, and their 
factory is well under way. Their first six Chicago pianos were 
on exhibition last Saturday, and Mr. Bauer may flatter himself 
at the result. Whitney (of Detroit), will soon open up; Mr 
Cross (formerly with Pelton & Pomeroy), is his chief salesman. 
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JARDINE & SON, 
ORGAN BUILDERS, 

318 & 330 Kast 39th St., N. Y. 
LIST OF OUR LARGEST GRAND ORGANS. 

Fifth Ave. Cathedral, N. Y.. 4 Manuals 

St. George's Church, " 4 " 

St. Paul's K. K. Church, " 4 " 

Holy Innocents, " 4 " 

Fifth Ave. Pres. Church, " 3 " 

Brooklyn Tabernacle, 4 " 

Pittsburg Cathedral, 4 " 

Mobilo Cathedral, 3 " 

1st Pres., Philadelphia, 3 " 
Epiphany, Philadelphia, 

St. John's M. E., Brooklyn, 3 " 
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And BAND INSTRUMENTS, 
Genuine Turkish Cymbals, Etc. 

Importer of Roelim, nud Meyer Flutes and Piccolos 
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Musical Review. 



P alace O rgans", 



The Best in the World. 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years; a record unequaled by 
any other manufacturer of Reed Organs in the 
World. Send for Illustrated Catalogue to the 

LORING &. BLAKE ORGAN CO., 

WORCESTER, MASS. 
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630 Washington Street, BOSTON. MASS. 
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EKSUNS 

Who contemplate Ad- 
vertising will get in- 
formation as to How, 
where, and When to Ad- 
vertise, by writing a 
Utter (no postal card) 
for Azr»C.otf*»"Hand 
Book of Ready Refer- 
ence for Advertisers," 
150 Nassau street, New 
York. 

What Some of tie Tapers [ay. 

New Yo*k World — "Neat and useful. " 
London, Out., Advertiser. — " I tl 8 capitally arranged." 
New Haven Journal and fourier.— "Useful to busi- 
essnien andadvertisersgenernlly." • 
1rmj Times.— "Vnlunble to alt who desire to adver- 
Itisein themost effective way." 

Cin. 9 0., Penny Post.— "Admirably condensed. " 
Newark, N. J., Journal. — "The Hints for advertising 
i very comprehensive." » 




BOLLMAN & BAHNSEN, 
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Celebrated Schaeffer Pianos, 

1721 & 1723 Franklin Ave., 
ST. X.OTTIS, IMIO. 



TUNING AND REPAIRING A SPECIALTY. 



R. II. Dav, lately with the same firm, has taken a position with 
Weber. Mr. Will Drach, reports sheet music lively, the sale of 
"I'm a Utile mountain maiden" surpassing all others. This is 
a new waltz song, with Tyrolean warbles, by the authors of 
the popular waltz song. " Who will buy my roses red f" 

"Rosita," the new comic opera, will be performed with German 
text by Col Isenstein's Company at McVicker's, this fall. Mrs. 
Harry Q. Wheeler, a comic verse writer of some note, has fur- 
nished a number of side-splitting encore verses for the Lord 
Chancellor's song, "Says I to myself, says I." for the C. C. C. 
Co. Mr. Charles Avery Welles (N. Y. Musical Critic ani Trade 
Review), sends his love to Mr. Foulon. He was in town looking 
up business. On a programme for a concert shortly to given 
by a Lodge (name slipped my mind) I noticed the following 
numbers: ''Heather Bells,'" Duet, Kunkel,. "Gentians' Triumphal," 
March, Kunkel. These people out to have a full house ! So 
long! Lake Shore. 



C oldbeck's Musical Art. 



The continuation of Gouibeck's Musical Instructor 
appears on the 15th of every month. 



IPIR-ICE , 



;2.oo :p:e:r, y'ie.a.ir,. 



Contents of eacli number: 1, Choice Songs and Piano Pieces, 
with lessons for their performance; 2, a Sacred Vocal Piece: 
3, an Organ Voluntary; 4, the Three Graduating Courses of 
Piano, Voice and Harmony , 5, Selected Lists of Music ; 6, 
Teachers' Code, and other important reading. 

The Musical Instructor, April 1882-83, may be obtained 
in 12 numbers, at $1.00, or the same in a handsomely bound 
volume at $1.50. Subscription to Goldbeck' a Musical Art, a 
publication more than twice the size of the "instructor," may 
be secured by inclosing $2.00 to 

ROBERT GOLDBECK, 

700 Olive Street, St. Louis. 



PHILADELPHIA. 

Philadelphia, May 20th, 1883. 
May 20 — our first May Musical Festival is over, and, all tilings 
considered, it may be accounted as a very successful event. 
It was Philadelphia throughout, for excepting Mesdames 
Boom a and Scalchi and Mr. Joseffy, its personnel was clearly 
our own talent. The orchestra was builded on our own Ger- 
niania Orchestra, the chorus was all our own, and the mass of 
the soloists our own as well. In this view, therefore, it was a 
grand concert of Quaker City talent. No good purpose would 
Be subserved if I entered upon a long critique of the pro- 
gramme, hence I shall content myself with speaking of some 
of the more notable points. Before giving a condensed list of 
the concerts, it may be said that the Festival Association will 
be obliged to call upon the guarantors for five or six thousand 
dollars deficiency. That magnificent building, the Academy 
of Music, was not wholly filled at any concert, the prices being 
considered very high, a good reserved seat costing $3, and sea- 
son tickets $15. 

The Choral works were Handel's "Sixth Cliandos Anthem," 
Spohr's "Last Judgment," Mendelssohn's "Hymn of Praise," 
Bruch's "Odyseus, Gilchrist's "XLVIth Psalm." The orches- 
tral work was Nicolai's "Festival Overture," Schumann's 
"Symphony No. 1 B flat," "Tell Overture," Beethoven's "Sev- 
enth Symphony," Rubinstein's "TriumphalOverture," "Magic 
Flute Overture," Schubert's "Unfinished Symphony," Raff's 
"Lenore," Beethoven's "Lenore," and "Tanrihauser Overture." 
The Musical Directors were Charles M. Schmitz and W. W. 
Gilchrist, the former directing the orchestral and the latter 
the choral numbers. 

The Sopranos were Mad. Gabriella Bcema and Miss Annie 
L. Fuller, contralto Mine. Sophia Scalchi, Emily Winant and 
Emma Cranch Tenors, Theo. Tcedt, H. R. Romeyn and A. D. 
Woodruff. Bassos, Frantz Remmertz, Max Heinrich and II. 
Price. 

From this you will see there was no drawing stellar attrac- 
tions, Mmmes. Bcema and Scalchi, while being artists of no 
mean skill, are not names over which audiences grow wild. 
An attempt was made to secure Nillson for one concert but she 
wanted a figure three with three cyphers attached, and could 
not be persuaded to lower them, while Mine. Scalchi, the 
greatest contralto now on the stage, was complacent enough to 
reduce her figures to one thousand dollars, and generously 
Volunteered an appearance in a third concert gratuitously. 

The chorus has been drilling for nearly a year, and it is con- 
ceded by all hands that we have never had equally fine work. 
It numbered over five hundred voices, and was generally 
prompt in attack, sonorous in volume, and well balanced 
throughout. Some of the best musicians in the city occupied 
seats of "high privates." Max Bruch's "Odysseus''' was sung 
at the second evening's concert, and although very considera- 
bly "cut" (fully one-fifth), it was the only number on the pro- 
gramme. It was the first hearing your humble servant had of 
it, but it is not necessary to use the old phrase "where one is in 
doubt a second hearing," etc?, for I am not at all in doubt; it 
is a great work, and a most melodious one; what is more, there 
are very many scenes, and single choruses that will be prizes 
to the concert-giver and the concert-hearer. It is full of beau- 
ties and well-defined melody which must delight the general 
audience. It is not music which requires an audience of high- 
class musicians to understand or enjoy. But let no one be de- 
ceived and rush madly into its production, without examining 
the score! The work is bristling with difficulty, and difficulties 
that nothing short of continued and careful labor can sur- 
mount. In the tempest at the banquet of the Phaitres there 
is some exceedingly trying work, but the result is a compen- 
sation, 'fhe choral singing at this Festival at these two points 
was really excellent, and it was no ordinary pleasure to bear 
it. The festi val gave me an opportunity for hearing for the first 
time, Miss Fuller, the successor of Miss Whinnery in our 
crack church choir here. In my judgment this young lady, 
who by the way is a Western girl by adoption and a Southerner 
by birth, has a career before her. Added to a decidedly pleas- 
ing stage presence, she possesses a voice at once sweet and 
brilliant Mine. Boemais a soprano of excellent culture, but 
her voice is rather worn and inclined to be coarse in the upper 
register. Of Scalchi, of course, one can but repeat the high 
praise which has been accorded her everywhere. Her noble 
voice, pure, natural and artistic vocalism makes her an artistic 
mate for Patti. 

I must not omit mention of one of the minor dishes in this 
musical banquet, viz: Delibes' "Sylvia," a ballet suite of most 
wonderful charm and delicacy It would take too long to give 
the text of this most brilliant composition, and without it, the 
writer must be at a loss to give any fair idea of its merits. 
Readers of the Review will know that he is a young French 
composer, whose writing is just obtaining a hearing in this 
country, but they cannot know just how pleasing and popular 
is his workmanship until they bear it. It is out of the beaten 
ruts, and while of the light and airy musical texture, there is 
no doubt of the originality and brilliancy of the writer. It is 
several grades above the paltry esprit Of Strauss, with more 
skill ami more "catchinoss"' and yet withal an exclusiveness 
of melody that is as hard to describe as the glint of sunshine 
on I lie water. The pizzicato movement is bright beyond meas- 
ure, and all too short. 

Joselt'y played atone concert, and those who have heard his 
velvety touch and pianissimo effects require no telling; and 
those who have not, must make up their minds to hear him the 
next chance, for in certain lines of virtuosity he is simply un- 
approachable. 

Another noted feature was the rendering of Mr. Gilchrist's 
4fith Psalm, the composition which obtained the prize at the 
Cincinnati musical tourney. It was our first hearing, although 
the autlioris a resident of our city, and is doing good mission- 
ary work, It is a scholarly work, but "smells of the oil." Its 
tone throughout is one of religious exaltation, but I cannot 
think it will be an enduring musical monument, certainly not 
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210 & 212 NORTH THIRD STREET. ST. LOUIS, MO. 

For Ladies and Gentlemen. 

Open Day and Night all the Year. 
ST. LOUIS SCHOOL OF ORATORY, 

210 North Third Street. I. N. Beers, Principal. 

Voices trained for the stage, dramatic reading or pub- 
lic speaking. For Circular, address 

.J. W. JOHNSON, Business Director. 
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REMOVAL ! 



A.. SIEQEL & CO. 



Have Removed their Store TWO DOORS NORTH OF 
OLD STAND. New stock of 

GAS AND COAL OIL FIXTURES- 



Repairing and Furnishing Private Houses and Public Build- 
ings a Specialty, (ias Fitting, Steam Fitting and Plumbing 
promptly attended to and neatly done. 

219 NORTH FIFTH TREET. 



COITSEBYATOBY. 

Tuition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
ution in Europe. Students in the conservatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, Boston. 
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"SCHEIDLER'S" 

NEW PIANO SCHOOL 

PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. 

GEORGE WILLIG & CO., 

No. G N. Charles St., TJALTIMORE. 
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Briggs Pianos. 




such an one as we have a right to expect from the occasion 
which brought it into being. 

There are many other points which deserve mention butthe 
space is all too small to give it. Before leaving the subject I 
am sorry to say that as one Of the results we have a bitter quar- 
rel among the disciples of harmony, mostly jealousy. On one 
side we have arrayed Michael Cross and his friends. He is a 
prominent and scholarly musician, and on the Other the par- 
ticipants and promoters of the Festival. The details would he 
uninteresting to your readers, and 1 only mention it to note'the 
oit-spoken-of fact— the inharmoniousness of the followers of 
harmony. 

Nearly all the warblers have flown across the brine. The 
Abbey-Patti-Mapleson wrestle is over, with the victory perched 
upon the banners of the latter who claims to have captured 
I'atti at $5,000 per night. I was in New York the other day, 
When I was told by one whom 1 have great reason to believe, 
that as a matter of fact, Mapleson \msnol secured the golden- 
throated I'atti, and that the terms are as yet only a quasi verbal 
agreement. We all know what that means. However, as Dial- 
lers now stand. I'atti cannot join Abbey, she could not after the 
acrid passages between the diva and Abbev, and in conse- 
quence, the doughty Col. rests easy in havingthc star with him. 

What a ridiculous muss it all is! It shows wiiv foreign 
artists believe that Americans arc always readv to be 
fleeced. Patti doe's not get one-fifth offc'i.OOOfor her perform- 
ances in London or Paris, yet the difference of a week's journey 
across the ocean causes her vocal wares to increase beyond (lie 
possibility of reimbursement, unless the manager provides a 
"scratch" company— shaky tenors, trembling old brasses, and 
a venerable chorus. I'atti is a vocal diamond ofthefirst water 
but one likes to see a noble gem nobly bestowed, and placed at. 
leasi with respectable support 

And after all may not this be the work of Mapleson? Who 

Should say that lie has not created this "1 m," and made a 

faction fight between Belmont and Astor against Vanderbuilt 
and Gould? That is one view of the case and quiteas probable 
as any other. I have already exceeded my space, and niusi 
abruptly sign myself ' w w 



ANSWERS TO CORRESPONDENTS. 



The IJRIGGS PIANOS are manufactured In tlie most 
thorough manner, and are offered at as L.OW PRICES as 
will ensure are illy good instrument. 

All our Pianos are fully warranted for Five Years. 

C. C. BRIGGS & CO., 

WAREKOOMS AND FACTORY : 

1125 Washington Street, BOSTON. 

New York Wareroom, 26 W. 23d St. 




O. P. S., Kansas City.— Goldbeck's Harmony, (price 
$1.50), published by Kunkel Krothers, will give you 
all the information you desire, in very intelligible 
shape. We are not sufficiently acquainted with the 
music teachers of your city to answer your other 
question. 

M. 8. B , Detroit.— The English still call a quarter 
note a crotchet, an eighth note a quaver, etc. Those 
names have been universally abandoned in this 
country for the more suggestive ones of quarter 
note, eighth note, etc. This is in imitation of the 
German, viertel, etc. 

J. B. L., Houston.— We cannot tell, in advance, 
whether Mapleson or Abbey will have the best ope- 
ratic troupe the coming season. The rivalry between 
them will probably cause the employment of good 
taient by both. In the conflicting reports now cir- 
culated it is impossible to know what singers have 
been or will be engaged by the respective managers. 

ANNIE O'C., Charleston.— "Silvery Waves" occu- 
pies about the same position among piano composi- 
tions (as to merit) that ''Shoo Fly" or "Dem Golden 
Slippers" among songs. It is popular with those 
who know no better (and they are many), but it is 
as good a specimen of " trash* " in piano music as 
one could find. It has had an immense sale, and as 
the fools are not all dead, it will probably sell largely 
for a long time. 

NETTIE P., Concord.— Virginia Gabriel, or more 
exactly, Mary Ann Virginia Gabriel, is one of the 
very few female composers whose works possess 
merit of a high order. Her principal work was a 
cantata founded on Longfellow's "Evangeline," and 
bearing the same name. She was born on Feb. 7th 
1825. and died Aug. 7th, 1877. Some three years be- 
fore that she had married one Mr. March. She is 
however, known almost exclusively by her maiden 
name. Her parents were Jrish. 

"INQUIRER," St. Louis.— 1\ is difficult, if not im- 
possible, to give an intelligent criticism of a new 
composition on first hearing. Mr. Sherwood's piano 
pieces, as played by him in his recitals here, dis- 
played a capacity for composition which, we are 
very frank to say, we did not think he possessed. 
'1 he " Idylle " pleased us especially. Understand 
we give this as an impression, not as a judgment! 
Better acquaintance with the compositions in ques 
tion might increase our respect for them, and it 
might do the reverse. 

ELLEN S., New York.— What you call "German 
liigenng" for the piano is not of German origin at 
all. The old German fingering represented the 
thumb by and the fingers by the figures 1, 2, 3 
and 4. The fingering in question comes from the 
Italians (like a great many things which the Ger- 
mans claim as their invention in musical matters) 
and is used throughout Europe. The English 
(sometimes called American) fingering is slowly but 
surely being superseded by the continental Euro- 
pean system. Our publishers in all their recent 
publications use the continental system exclu- 
sively. 
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THE GREAT GERMAN 
REMEDY 

FOR PAIN. 

Relieves and cures 

RHEUMATISM, 

Neuralgia, 
Sciatica, Lumbago, 

BACKACHE, 

UKADACHE, TOOTHACHE, 

SOFE THROAT, 

QUINSY, SWELLINGS, 
SPRAINS, 

Soreness, Cuts, Bruises, 

FROSTBITES, 

ICC it*. v.. S< \ I.OS, 

And all other bodily aches 
and pains. 

FIFTY CENTS A BOTTLE. 

Hold by all Druggists and 
Dealers. Directions in 11 
languages. 

The Charles A. Vogeler Co. 

(Successors to A. VOGELER & CO.) 

Baltimore, >■<!., I .S. A. 



Field, French & Co. 

(Successors to C. W. IIandley & Co.) 
WHOLESALE AND RETAIL. 



^DEALERS IN — 



Pianos m Organs 

An immense stock always on hand, in 

which are represented all the 

BEST MAKES. 



Prices and Terms to Snit Purchasers. 



Special attention given to Renting New 
Pianos. Correspondence Solicited. 

No. noo Olive Street, 

ST. LOUIS, MO. 



JAMES HOGAN PRINTING CO. 

= Ss=St ARTISTIC f= - 

|rhttitt0 1 |it^ograp^rit0 

<•* . 

MAKE A SPECIALTY OF FINE WOEK. 



413 & 415 N. Third Street, ST. LOUIS. 



PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be witt 
every piano on which childrer 
are to play. Highly recom 
mended by the most prominent 
teachers— among others; S. B 
Mills, Fred. Brandeis, Chas 
Kunkel, Louis Staab, A. J. Davis 
A. Paur, Chas. Heydtmann, H 
P S. Perkins, W. C. Coffin, etc. 

jJS-JSend for Circulars. 
L. MATHIAS, 305 Summit St., Toledo, 0, 
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Grand, Square 




TICE 



and Upright. 




Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREKOOMS: No. 11 East Fourteenth Street, 



NEW YORK 




Celluloid Piano Key Company (Limited), 

COR. FOURTEENTH ST. <& FIFTH AVE. [MEW TTOl^- 



COMICAL CHORDS. 



mBilfUliOIlLt 



1ano,0rgan and Melodeon Keys 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 



Sixth Year. 



No Complaints. 



fl®"Over Three Hundred Thousand Sets of Celluloid Keys now in use 



Linton, 



Manufacturer of 



Piano-Fortes 



5 



L06, 108 & 110 Broadway, - - BUFFALO, N. Y. 

CORRESPONDENCE SOLICITED. 



kI»Y#l#SI 





Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 

THE 

Mechanical Orguinette Company 

Sole Manl'rs and Patentees, 
8 31 BROADWAY, 

NEW YORK, 

And by their authorized agents through- 
out the country. 



The back bone of an orchestra is the trombone.— Wagner (by 
spirit telegraph). 

Deacon: "Fine day overhead, John," "Yes Deacon, but 
I'm not going that way to-day. 

The musician who robbed a bakery said in extenuation that 
he was in favor of movable dough. 

A lady announces that she will receive pupils on the piano. 
Let it be a concert grand, so that every one may have a good 
foothold . 

Ah Yu Sing is one of the secretaries of the Chinese Lega- 
tion at Washington. The Chinese evidently Ah Yu Sing their 
best men to represent them abroad. 

A coat-tail flirtation is the latest. A wrinkled coat-tail 
bearing the dusty toe marks means : " I have spoken to your 
father." 

"Dwo vos schoost enough, but dree vos too plendty," re- 
marked Hans, when his girl asked him to take her mother 
along with him to the dance. 

Charming frankness: "You have lovely teeth, Ethel." 
'Yes, George," she fondly lisped, "they were a Christmas pres- 
ent from Aunt Grace." 

As a dull, prosy clergyman, prosing to his pulpit saw his 
loved congregation leaving one by one, he threw pathos in nis 
voice and exclaimed, "Nothing but leaves. 

That young lady who made seven hundred words out of 
"conservatory" last fall has run away from home Her mother 
wanted her to make three loaves of bread out of Hour. 

Mr Wm Doodle.— "Yes, Miss Frost, I always wear gloves at 
night; they make one's hands so soft." Miss Frost— 'Ah! and 
do you sleep with your hat on?"— Life. 

An officialand volunteer organist of a church being asked to 
assist in passing around the plate, replied thathe didn t object 
to playing the organ, but he did object to being the monkey. 

During the winter we feel that we can hold our own pretty 
well as an average liar, but now that the circus bill is begin- 
ning to adorn the wall we feel our utter insignificance.— if-vans- 
ville Argus. 

A farmer sent this order to his merchant: "Please send me 
bv carrier, two pouns of shugor, a blackin' brush, five pouns 
of coffey, and some little nails. My wiie had a baby last nite, 
and too padlocks and a 'monkey wrench." 

"Yes" said the deacon, "the organist certainly did play 
onera-bouffe airs and the can-can in his voluntary yesterday. 
But dear me, I can't kick up a row about it without giving 
myself away by showing that I recognize the music. 

A young politician explained the tattered condition of his 
trousers to his father by stating that he was sitting under an 
apple tree enjoying himself, when the farmer's dog came along 
and contested his seat. 
Is there such a thing as luck ? " asks a correspondent. There 
For instance, if you go home at 2 o'clock in the morning, 



READ & THOMPSON, General Agents for the Orguinette, 208 & 210 N. Fifth St. 

„^ ^ T5 MANUFACTURERS O F a? Z^ hm 

UPRIGHT PIANO-FORTES. 




Our Patent Repeating Action, Patent Tone Resonator, Patent Metallic Action Frame, are 
Valuable Improvements to the Upright Pianos which Pianists will Appreciate. 

Catalogues Mailed upon Application to 

235 East 21st Street. New York. 613 Main Street, Kansas City. 



IS. * or instance, u. ju" p" hu.j.»v, ..» - -— ; vv„ ~ , ": 

after promising your wife to be in early, and find her asleep, 
that's luck, but it isn't to be depended on.— Richmond State. 

A Philadelphia inventor has worked for a year trying to 
make a pin which women would not put in their mouths . He 
has succeeded, but don't expect to sell many. 1 he pins are as 
big as railroad spikes. 

"When I began to write poetry," said Dr. O. W'. Holmes, "a 
friend said he shouldn't think that ; I won d want ^to yu tpeogfl 
in miserv bv scribbling verses. But I told him lie needn t. 
feasor being a doctor, I could quickly put them out of it." 

AN amendment : A reporter interviewed a prize fat woman 
whose weight is 720 pounds. When asked, Do you still 
claim to oe the largest fat woman in the world?" Bhefriridly 
replied ' " Excuse me, sir, but I do not recognize the title. 1 
am said to be the largest large lady on exhibition." -Hartford 

r V'L7fiGS 

A citizen called recently at the Water Registrar's office 
and introduced himself and his business saying: 

"I'm Mister Jerry Muldoon. My cellar is full of water, and 
my hSswill be drownded if it isn't fixed; so I want you to 

fl Mr' Muldoon was informed that nothing could be done for 
him there Two or three davs later he reappeared. 

" I come again to see about that cellar," said lie ; its worse 
than ever '^^But we told you the other day, Mr. Muldoon, that 
we can do nothing about it here." • ... . 

"Yes, but my cellar must be fixed or my hms will be 

dr °WenMr Muldoon. did vou see the Mayor about the matter!" 
" Tiidado and I did," replied Mr. Muldoon. . 

"What did he say, is it? 'Misther Muldoon' says he, 'why 

don't you kape ducks ?' " 

It is related of a small boy in one of the public schools of this 

State that he was asked where the zenith was. He replied. 
"The spot in the heavens directly over one's head," To test 
his know edge further, the teacher asked : "Can two persons 
have the same zenith at the same time?" ;;They can." %ow?" 
"If one ..hould stand on the other s head. 
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We Offer SPECIAL INDUCEMENTS 
Wishing to Purchase. 



EVERY INSTRUMENT FULLY WARRANTER 



READ & THOMPSON 

General Agents for the Orguinette. 



WRITE US BEFORE PURCHASING AND SAVE MONEY. 




mm 





^egant in Design. Superior in Finish. 

Unapproachable in Tone. 



MERlyi^a>srvak 

THEACKNOWLEDCED STANDARD OF THE 

WORLD* ■ 
THE ONLY ORCAN HAVING 
CHENS BLOW PEDALS. 

PLEASE SEND 
FOR 





is th^roul^lv^nhliteh 1 " 7 ? f „ the8C organs, both internal and external, 
is moiougniy established through the record of each instrument m-ide omA 
the same superiority of workmanship and tone is n f 0] , \\\ , ; i „ .1 

Wilcox & White Organ Co., 

MERIDEN, CT. 
Branch Offices: 

613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Pa. 

152 Wabash Ave., Chicago, 111. 25 Union Square, N. Y. 

1308 Chestnut St., Philadelphia, Pa. 13 Hamsell St., London, Eng. 



TIB! IE 



CARPENTER ORGANS 



E) OOl/mjLXHT THE (= 



CELEBRATED CARPENTER ORGAN ACTION. 



All persons interested in Music should have my beautiful 
Catalogue, sent free to any address. 



E. P. CARPENTER, WORCESTER, MASS. 

IN WRITING ALWAYS MENTION THIS PAPER. 



PIANO DACTYLION 



A new invention of great practical value and 
real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom— 
Mad.Juue Rive-King, mr. S. B. Mills. 
Mr. Chas. Kunkel. Mr. H. G. Andres. 

Mu. Armin Doerner, Mr. Otto Singer. 
Mr. Geo. Schneider. 

Introduced at, and used by, the different Col- 
leges of Music in Cincinnati. 

AGENTS WANTED EVERYWHERE. Send for Circulars. 
k. E. LEVASSOR, Manufacturer, 

34 W. Fourth St., Cincinnati, O. 





MAJOR AND MINOR. 



A Texas genius has invented a liver-pad for uianos Thow 
arc manufactured in Houston and cost UM apteeeT y 

The composer Paolo Tosti has had the Italian Order of St 
Maurice, and the Belgian Order of Leopold conferred on him 

Fanny KKLLOGG, the boston soprano, lately became the wife 
^L M manilger ' *f^ x »«*«*. ''Turn about is fail " a " thev 
say ; Max managed Fanny awhile, now Fanny will manage Max 

Wilhklmj contemplates making extensive alterations in ami 
adding ;a large concert hall to, hie villa at Biebrlch, with a view 

t> turning it into a High School of Violin Playing 

Since our last issue, The American Art Journal haacomnleteri 
the twenty-first year of its existence. It is the oldest and most 
reliable of the music trade papers We congratulate our Z 
freres, Thorns and Colby upon the evident success of their 
enterprise. ."" 

• A - J ' H ) V }-n*' H ,c E « J 5 Us i h piano ^Pert. says that If two 
pianos of different quality be accurately tuned in unison L 
means of beats, and he placed side by side in a room even 'the 
most practiced musician, on trying them consecutively will dp 
clare the softer-toned instrument to be the Matter of the two. 

XT is only a few weeks ago that Mr. Woodman, of the Britrys 
Piano Co. of Boston, persuaded Mr. Adam Shattinger to trvfe 
couple of BrTggs' upright pianos. The pianos were both sold 

in less than a week after their arrival and Mr Slia ttin ••<■ r ' li >>u 

ordered more. & las 

Mu. Stkomann, of C. Kurtzmann & Co , paid us a flvinir visit 
on the22d of May. He is a good fellow and wearealways trla I 
to see him and to hear of the prosperity of the firm wit li which 
he is connected, especially as we know that the Kurtzmn 
piano is an honest and reliable instrument. 

The Musical Courier of New York says "Chas A Canon, 
and the Seventh Regiment Band of which he is director hn% 
been engaged to give concerts in Washington Square Park on 
every Friday afternoon." Am you sure they has, Bloomy ? 

1 1. Tkovatore says that Mr. Abbey cannot have the celebra 
ted Maestro Faceiofor conductor of the new Metropolitan Opera 
House, because he has signed a valuable contract for seven 
months to direct the performances that will take place at the 
Regio Theatre, Torino, during the Grand National Exposition 

New operas in Italy are "II Macedone," by Tessitore which 
will be represented the coming season at Regio Theatre Torino • 
"Etore Fieramosea " by Giovanni Bennachio, which' is to be 
given the summer season at Padova; and "Marion Delorme " 
by Sconterino, about the production of which no definite vievvs 
have been reported . 

Ft.otow left a number of important works in MS. which have 
just been discovered among his effects by his executors Thev 
comprise "Sacountala," a grand opera infiveacts- "Les Music 
iens," a comic opera: and two operattas, "Le Deserteur" and 
"La Vengeance des Fleurs." There are also some souks two 
concertos and a mass. They will all be published at once. 

Mr. Chas. F. Balatka, of Chicago, gave a concert at the new 
Weber Concert Hall on the 8th of May, in connection with his 
pupils. Among the sixteen numbers we notice a quartettefor 
male voices by our old friend Hans ISalalka "On Blooming 
Meadows." Rive-Kiwi; (duet), "Galop Caprice," (duet) Meinour 
and Liszt's Rhapsodic llongroise, this last being Mr Balatka's 
own number and closing the programme. The Chicago nr<>«« 
speak highly of the entertainment. s p m 

Carlyle Petersilea, principal of the Petersilea Academvof 
Music, Elocution and Languages, of Boston, is one of the best 
pianists of the age and withal an excellent teacher We are 
not at all astonished, therefore, to find in the Boston naners 
high encomiums of the manner in which four of his advanced 
pupils (Masters Conant and Benedict and Misses Gray andDavl 
acquitted themselves in recitals lately given by them under 
the supervision of their teacher. We could expect no less from 
intelligent pupils of Petersilea. • 

We do not claim the gift of prophecy, but we wish to put our 
selves on record as saying now that Theodore Thomas' rennta" 
tion has now reached its apogee, and that he will now decline 
as rapidly as he has risen. It would take more space than' the 
subject deserves to explain intelligibly the grounds of our 
opinion on this subject, but we wish our readers to "put a nesr 
here" and remember what wo say ; nor do we wish to be under 
stood as underrating Thomas' great ability as an orchestra con 
ductor. 

Lindeman Brothers opened a branch store for the sale of 
pianos, organs, etc., at/anesville, Ohio, on May 9th on which 
occasion the Misses Emma and Ella Winnek, most capable mu 



present volume of the Review, says the Zanesville Daily Time* 
'were played by Miss Winnek in an artistic style, and were re' 
ceived with marked expressions of delight." " 

M. Gounod pays a high tribute to his fellow-artist M Saint 
Sains, whom he declares to be "one of the most astonishing 
musical organizations" he knows. "He is," M. Gounod contin 
ues, "a musician armed with every weapon. He knows his art 
as no one else knows it. He knows the masters by heart He 
plays and play with the orchestra as he play and plays with the 
piano. He is endowed with the rarest descriptive faculty He 
possesses a remarkable power of assimilation, He could write 
at will a work in the style of Rossini, of Verdi, of Schumann oi 
Wagner. He knows them all, which is, perhaps, the surest wav 
1 not to imitate any of them." ' 
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STEINWAY PIANOS, 

No. 915 Olive Street. 

J, MOXTER & CO, 

No. 915 Olive Street. 

STEINWAY PIANOS, 

GABLER PIANOS, KURTZMAH PIAHOS, 

ENGEL & SCHARF BROS. PIANOS. 




We make a Specialty of Renting, Tuning, and 
Repairing Pianos. 



THE ESTEY ORGAN 

will deserve the reputation of former years 
by the continued addition of all the embel- 
lishments and improvements that costly and 
skilled artisans can produce. 

Illustrated Catalogues, with elegant and 
varied styles, sent free to all applicants. 
J. ESTEY & CO., Brattleboro, Vt. 




Massenet is said to be hard at work on his new opera Manon 
Lescant. 

The Chevalier Antoine de Kontski has accepted the Position 
of princi >a[ professor of the piano at the " Grand Conservatory 
of Music*' New York. 

Ernst Catenhusen, musical director of the Thalia Theater 
has been elected director of the New York Anon Society 
vice Leopold Damrosch resigned. 

We call special attention to the advertisement on pngo 343 of 
the Boston Normal Musical Institute, which will hold WOtto 
delightful summer session at kittanmg, I a in J'"**™* 
\i.<nist The advantages of such a course are many, anci tne 
a ml icatio, s of J . Harrv Wheeler and his corps of assistants 
are too wen known to require any reiteration from our pen. 

Freund' s Daily has, if we may be allowed to .make * tagjQffi 
into winter quarters for the summer but is to be resurrected in _ 
October next as " a one cent democratic paper. What eoiinec^ 
tion there is between either drama or inns c, an In n e oe it New 
York democrats is what puzzles us. Pe ha ps Fre ma au 
persuaded Boss Kelly that an organ should be muHca L * lay be 
the corpse won't resurrect worth a cent, however. We 11 see. 

The following is a list of posthumous works which have been 
foSSSmanuscrlp/of Plotow. the composer recent y 
deceased: " Sacountala ," grand opera ^ «W t^enttfew 
finished; "Les Musiciens." opera comlque, whichhas' sub 
ject Mozart, at Mannheim; 'La Vengeance de He iu« and 
"Le Deserteur." melodramas; two concertos for the piano, a 
mass, six songs and a "bolero" for soprano, which was his last 
composition. 

"Mr George Sweet is a good model for those who would 
become proficient in operatic singing. Such, pase o pose and 
gesture, and such finished vocal execution are a delight to all 
fvho witness the performance of this sterling young artist So 
savs The Mimical Record, of Boston. We said the same tiling 
m?ig ago a 1 are glad to see that there are those in Boston who 
n Dre«ate 1 1 s tnie artist at something like his real value 
ffr SwKt we hear, will be a member of the "Boston Ideal 
Opera Companv" next season. We shall in an early issue give 
a biographical sketch of this excellent singer. 

Mrs. Ralston and her pupils gave an lute resting redtelon 
Thursday evening, May S&th. Among the easier selections we 
notice Sidus' reduction for the piano of the 8cheia»from Sym- 
phony op 56 Mendelssohn, lately published in our journal, and 
liason'sfVer popular "Waco Waltz." While living authors were 
no" '^cct e 1 la eh, Beethoven. Weber and Chopin had their 
fuUshareofatteWon. Mrs Raistonis a thoroughly .competent 
, cher, and although other engagemehts prevented our e ing 
present we have no doubtthat the reports we have heard of 
the great Buccess of the soiree are true. 

The oldest musical instrument of the world is, according to 
tho XeitMhrift fuer IvstruwcnUnhau, in the Museum at Gopen- 
haeen t is a large bronze war trumpet, which was found n a 
■avevirl in Schleswig. The instrument is a cast of inne- 
f^^ copper an one-tenth tiu, is very large, and itstuhein 
the sharo of a corkscrew, so that it must have encircled the 
n aver The mouthpiece is comparatively very wide, and the 
Opening is h» l ke a cymbal. The length of the instrument is 
nearly seven feet; it has a very low. full, and exceedingly far- 
King tone Connoisseurs consider it an object o? great 
antiquity In the same museum there is also a smal most 
accurately made violin, bearing the date of the fifteenth cen- 
tury. 

Our readers will notice that Messrs. Oliver Ditson & Co. have 
made a change in the outside columns of their advertisement in 
our REVIEW. In sending us the copy tor the changes, Mr... , 
Johnson Manager of Ditson' s advertising department, volun- 
teers the following remark : "Your Review is always welcome 
and seen so be pretty near the perfection of a musical maga- 
" e " Considering the fact that Ditson & Co. themselves pub- 
Ush a mi.sical ournal. and that Mr. Johnson Is a connoisseur 
and familiar with all the musical papers of the world, we con- 
sider his statement very complimentary 



AND TINNERS' STOCK OF ALL KINDS, 

FOB SALE IB1T 

EXCELSIOR MANUFACTURING CO., St. Louis, Mo. 

|S England Cabinet qbme 

Excelling all Others in Beauty, Volume, and Power oi Tone. 

Catalog-aes ZMailed. Free. 

NEW ENGLAND ORGAN COMPANY 

1299 WASHINGTON STREET, BOSTON, MASS. 



"Last Friday " says the Rochester Democrat and Chronicle, 
"was a red-letter day in the music trade in Rochester. A novel 
procession cons is thiirof the Bitty-fourth Regiment Band and 

ue wag ns, each drawing one of Hallet & Davis' pianos trav 
eled the principal streets of the city, and it is needless to say 
that the' attracted general attention. All of the pianos had 
been soil by George D. Smith, at the new and handsome sales 
and ware rooms, at 49 State street, who is the sole agent for 
theW famous ipanos in Rochester, and were on their way to 
delivery Four of the pianos were sold on Friday morning 
Al of these nine pianos were delivered by William Young the 
well known piano mover, in about two hours time, and without 
Tmar or a scratch. So much for one day's business in the sale 
of Ilallet & Davis' pianos In the evening a delightful musical 
entertainment was given in Mr Smith's musical parlors, an it 
wis indeed a flattering success. It is estimated that from 4 000 

05,000 People visited the store on that evening A well selec- 
ted programme was rendered by C Hill, Prof. H. C. COOK, 
Miss F A Daniels, Fred. Crittenden, C. J. Stapp, C. J. Wilkin- 
sofand Philip Fried, while those who desired to dance were 
accommodated at Power's reception hall. 

"The St. Louis experiment in tempo," says Church's Musical 
VtSR referring to the test feporfto our April issue under 
the title " A Rare old (Ti-egonan Hymn, in wnicn xaiiKee 
iw5w rose to the dign itv of a ' first-class German choral' 
"Gregorian Chant" afd a" splendid piece of church music" is 
simllfr to one with which we bewildered some of the sharp 
••Is" of a class c New England town one day, but our joke is 
of to? recent a date to make it safe for us to fuly explain just 
now The experiment should teach all students, and profes- 
sional players as well, to be exceedingly careful to get at a right 

mXrstandiug()f the music in hand, and to give special heed 

r he U un indicated by the composer, lest as in the above 
cases! an mitirely different effect be produced from thatintended 

by perha^ we should take it as a compliment from JheVisUar 
thatit as nowhere explained what itmeans by "the fet. Louis 
xneri KUnte,»," Unc.oltH omission so tc> do although com- 
menti ig upon it, would seem to indicate that it believes that a 
nsical fact once published in our columns, is thenceforth uni- 
versal v own We dare say, however, that more than one of 
its readers has wondered what "the St. Louis experiment" could . 
\t Goon the other hand we wonder whether Mr. Murray has 
avoided bating the facts only in order to avoid mentioning the 
so ce whence they came. If so, we are sure it must have been 
u let <>rders from 'that disagreeable old sinner, Church and not 
is w. volition. The lot of an editor who is aclerk of the 
publisher must be an unenviable one, especially if the publish- 
er's iiame is John Church . 



KUNKEL'S MUSICAL. REVIEW, JUNE, 1883. 



351 



SPECIALTIES! SPECIALTIES ! 

OP TfiEE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & CO., 

COMER FOURTH AND LOCUST STREETS, ST. LOUIS, MO. 



ffC A A Fine Triple Plated Double Wall 
4) U ■ V U Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

C j A A A Nickel Stem-Winding Watches, 

iQlviVV warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Jaccard & Co. 

<F Q A A A Solid Gold Watches for Ladies, 

$OUiUU warranted good time -pieces, handsome 
and attractive in appearance. 



<T Q C A f\ Solid Gold Watches for Gentle- 
4)0 O lUUmen, warranted good time-pieces, sat- 
isfaction guaranteed. 

tf<4 rft Small American Clocks, neat and 
4)1 .OU attractive time-keepers — warranted. 
C4 K ftfi Solitaire Diamond Rings, for 
4) 10 «Uvl ladies, from $15.00 and upwards in 
price. Our stock of Rings is very large and choice. 
(QC A A Solitaire Diamond Ear-Rings. 
4)00 .UU Our variety of Ear-Rings is very ex- 
tensive, the largest in the west, and no one should 
purchase Diamonds before examining our stock. 



The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. Every article is abso- 
lutely of the quality it is represented to be, the price is marked in plain figures and there is but one price to all. Oali ana see. 

49-Choice Music Boxes of Every Grade at VERY LOW PRICES. 

MERMOD, JACCARD & CO., 

Corner Fourth and Locust Streets. 
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ST. LOUIS, 



-4 m»~ 



®^ 



Is Not One, but 3o Stores Under the Same Roof. 



1 8ilk and Velvet Store. 

2 Dress Goods Store. 

3 Mourning Goods Store. 

4 Calico and Gingham Store. 

5 Summer Wash Goods Store. 

6 Lining Goods Store. 

7 Linen and Domestic Store. 

8 Hosiery Store. 

9 Glove Store. 
10 Lace Store. 

Besides Six 
iLddress : 



JUST JS^EE: 

11 Embroidery Store. 

12 Trimming Store. 

13 Gents' Furnishing Store. 

14 White Goods Store. 

15 Cloth and Cassimere Store 

16 House Furnishing Store. 

17 Flannel Store. 

18 Notion Store. 

19 Ribbon Store. 

20 Fancy Goods Store. 
Workrooms connected with vari 



21 Art Embroidery Store. 

22 Millinery Store. 

23 Upholstery Store. 

24 Shoe Store. 

25 Blanket and Comfort Store. 

26 Underwear Store. 

27 Children's Clothing Store. 

28 Cloak Store. 

29 Shawl Store. 

30 Ladies' and Misses' Suit Store, 
ous Departments. 



WM. BARR DRY GOODS COMPANY, 



SIXTH, OLIVE TO LOCUST STREETS, 



ST. LOTJIS. 



J. KENNARD & SONS, 



DEALERS IN 




Lace and Damask Curtain Goods. 



LARGEST CARPET HOUSE IN THE WESTERN COUNTRY. 



^**Call and see our Stock before purchasing elsewhere. 



120 & m NORTH FOURTH STREET, 



ST. LOUIS, MO. 



"They're a queer lot," says an exchange, "these church mu- 
sic committees. It's a very unusual tiling to find a man on one 
of them who has the slightest knowledge of music. Sometimes 
they make very funny blunders. Let mo illustrate this with a 
story : 

"A friend of mine, who has a light tenor voice of limited com- 
pass, wanted a position in a choir. He heard of a vacancy and 
went to see the chairman of the committee, who was, IbQlieve, a 
wholesale fish dealer in a down town market. 

" 'Well, young man," demanded the dignitary, 'what's your 
qualifications? How high kin you sing?' 

" 'At— at present,' stammered my friend, 'G is my highest 
note, but—' 

" 'G !' interrupted the old fellow excitedly. 'Q ! I shouldn't 
wonder if you were just the man we want. Why, we tried a feller 
last Sunday who could only sing up to C, an' by gosh, he had to 
pretty near yell the top of his head off to do that,' " 

A R. Rivet, of the Republican, and late anonymous musical 
critic of the Dramatic. Critic, is nothing if not modest. When he 
was correspondent for Music and Drama, his letters praised the 
Republican man, while in the columns of the Republican he ex- 
alted the correspondent of Music and Drama. Here is an extract 
from one of his last communications to the Dramatic Critic. 
Speaking of the Henry Shaw Musical Society he wrote: ''I am 
credibly informed that if it was notfor that four-horse team, so 
to speak, Profs. R. S. Poppen, A. R. Rivet, Herr Anthony A. 
Schnuck and Mr. Thaddeus Smith, the balance of the force 
would amount almost to naught." Messrs. Smith and Schnuck 
published a card in the next issue of the paper, in which they 
disclaimed being anything more than members of the chorus. 
That leaves Messrs. Poppen and Rivet— beg pardon, Messrs. 
Rivet and Poppen— as the four-horse team with "the balance of 
the force almost naught." In other words, with Poppen as di- 
rector, Rivet alone constitutes the greater portion of a choral 
society, "Some men are born great." Rivctisoneof these; he 
can't help it. 

"Si none vera, e ben travato," may well be said of the follow- 
ing story : One day, while approaching Paris in a diligence, 
after his visit to England, Paganini had the mortification of 
seeing his beloved Guarnerius fall from the roof of the coach . 
The delicate instrument received a palpable injury, and had to 
be given to Vuillaume, the famous maker and repairer of vio- 
lins established in the French capital. Vuillaume not only 
mended it— as the story goes — but made an exact fac-simile of it, 
taking both to the Italian virtuoso with the remark that the two 
instruments, lying side by side in his laboratory, had puzzled 
him as to their identity. The dismayed musician seized first 
one and then the other, played upon both, and carefully exam- 
ined them, together and apart, and ended by exclaiming in 
distress that he could not decide which was his own. 

He strode about the room, wild, ecstatic, and in tears— faith 
and fury alike struggling for the mastery in him, till the honest 
Parisian, overcome by the sight of a grief and a bewilderment 
so genuine, and never from the first intending to deceive his 
patron, asked him to keep both violins as apledge of his esteem 
and admiration, at the same time pointing out the sham Guar- 
nerius, for which he begged an honorable place in Paganini' s 
household. 

Ever since the Musical Courier has been under its present 
management, it has kept standing, in heavy type, at the head 
of its editorial columns, the following announcement: 

"Important Notice —Our Correspondents, Contributors and 
Contemporaries will please take notice that the Office of the 
"Musical Courier" is located at No. 25 East 14th street, New 
York." 

As the "contemporaries" of Blumenberg and Flcersheini 
are distinguished from their correspondents and contributors. 
it is to be presumed that the latter are either the ghosts of de- 
parted scribblers or the yet unborn "musicians of the future." 
< >ut west we have an idea that editors of English journals ought 
to be able to write English, butil seems that in New York 'bob- 
tailed Dutch" is good enough for would-be musical periodicals. 

Edward Hanslick, the noted musical critic of the Vienna 
Neue Freie Pjes.se, tells a good story of his first meeting with 
Wagner and Schumann at Dresden, years ago. Well armed 
with letters of introduction, Hanslick took the trip from Vienna 
to Dresden one summer vacation. First he called on Schumann, 
and asked him, in the course of conversation, what he thought 
of Wagner. The answer was, "Wagner is an exceedingly cul- 
tivated and clever man ; but lie talks all the time, and one can't 
stand that sort of thing forever. I rarely meet him." 

Next day Hanslick called on Wagner, and asked him, among 
other things, what he thought of Schumann. The author of 
"Tannhauser" replied, "Oh, he is an impossible man! When I 
first got back from France I called on him, and talked about 
musical matters in Paris, and then about ditto in Gerniany, and 
then literature, and then politics, and all the while the man 
remained absolutely dumb; but you know one can't go' on 
talking all by himself forever! 1 tell you he is impossible; we 
hardly ever meet." 

liUAiNARn's "Musical World" in an article entitled "Trade 
Loafers" says : 

"What sweet, lovely dispositions these "editors and pro- 
prietors" of the self-styled Music-Trade Journals are posessed 
of! Not content with blackguarding and abusing each other 
(which no one objects to), one individual, who appropriately 
calls himself the "Trade Loafer" (we beg your pardon, 
"Lounger"), in a "weekly" publication called Musical Courier, 
of New York, finds fault with the Musical World and Kunkel's 
Musical Review because they published portraits of Albani 
that appeared in the Courier. As we purchased the cuts from 
the Lockwood Engraving Co., same as the Courier did, we fail 
to see any point to the later's remarks. Besides, as the portraits 
are excellent ones, it seemed a pity they should not appear in 
a journal where they would be seen by the general public, and 
not confined to a paper circulating only a few hundred copies, 
among the piano and organ manufacturers who advertise in 
it." We got our cut from Manager (lye. Mine. Albani's husband. 
We also got the cut of Thomas, published in our last from the 
" Lockwood Press Engraving Company ;" yet the "Markey de 
Bloomin' Humbug" "kicked" about it. He is getting to be a 
public nuisance, which the trade ought to suppress. His paper 
will suppress itself very speedily, however, unless Steinway & 
Sons, wlio seem to labor under the delusion that it is their 
organ (an organ is usually supposed to be able to squeak 
audibly) shall make up the weekly losses of the enterprise!?) 
enterprise (?) enterprise (??) We must beg our readers' pardon 
for making so much fuss about a mere mosquito. 



In a communication published in the Army and Navy Journal 
Commander J. B. Coghlan, U. S. N., states that the consulta- 
tions of eminent naval and other surgeons, respecting his 
rheumatic attack, failed to afford him the. slightest relief. By 
advice of Dr. Iloyle he used St. Jacobs Oil, which wrought a 
complete and, as he says, wonderful cure. John Carr Moody, 
Esq , lawyer at Vallejo, Cal., was likewise cured of a severe 
joint trouble. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 
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styles of Squares, Uprights, Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKERING, HAINES, STORY 
& CAMP, MATHUSHEK, FISCHER AND OTHERS, 



vcxxxwvaxfts 



giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE MANUFACTORY, 



700 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS. 



Manufact-arers oi 
SQUARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 



PIANO) 

Every instrument Fully Warranted. 



RICHMOND, INDIANA. 



NICHOLAS LEBRUN, SOLE IMPORTER 



FIFTEEN YEARS OF SUCCESS. 



V 



NICHOLAS LEBRUN, 

ManufMtnrer, Importer, and Jobbtr la 

Musical Instruments 

A/tod Musical Merchandise, 
207 SOUTH FIFTH STREET. 

ST. LOUIS, HO. 



"\ 



TEN FIRST PREMIUMS. 



OF THE 

CELEBRATED 'ROUGH DIAMOND' 

ITALIAN STRINGS 

FOB VIOLIN, GUITAR, BANJO, CELLO, AND 
DOUBLE BASS, 

And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Rands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figures. Sample orders solicited. 
Jean White's and Howe's entire catalogues in stock at pub- 
lishers' prices. Largest and best stock west of the Mississippi. 
Ten assorted samples of " Rough Diamond " violin, guitar, or 
banjo strings mailed upon receipt of $1.00 




SMITH AND JONES. 

Smith— You see, Jones, the world is ever slow in adopting 
revolutionary ideas, and that is why our tenor factory is not 
more appreciated. 

Jones— That's true, but it don't pay board bills, old boy. 1 
think I'll have to let you run the shebang alone and I'll try niv 
hand at something else. I believe 1 have found a field'con- 
genial to mv talents. 

Smith— What isitJonesey? What are you going to become 
now ? 

Jones — Star writer. 

Smith— What's that? 

Jones— You know there are stars of the opera, of the stage, of 
the platform— why should there not be stars of writing V 

Smith— Very true, but have you the requisite literary training 
the-you know— the what-d'-ye-eall-it? 

Jones — Ha-ha-ha, that's a good one! You're off the track, off 
your box, you don't catch on, you don't seem to tumble! 

Smith— Why Jones, that's a queer language for a star writer. 
Now explain', but first, tell me whether the idea is original with 
yon. 

Jones— -Not exactly, The germ of the idea 1 got from the 
Musical Courier. Now, let me show you what a labor and brain- 
saving system is the star-writing method ; and let me remark, 
by the way, that if it's good enough' for New York, it ought to 
be good enough for St. Louis 

Smith— Well, that doesn't follow ! • 

Jones— Don't interrupt me, please. The plan is simple and 
beautiful. Here is a sample of the idea in embryo. (Shows him 
a paper). You borrow a ten or fifteen line item from some other 
paper and expand it to from four to twenty paragraphs with 
the greatest of ease. Look at this little story. Ordinary galoots 
would make one short paragraph of it, but here is the way 
the Courier puts it : 

" A story is told of a German piano and organ dealer from 
the West, who came to Coney Island late, last season to enjoy 
the invigorating atmosphere of the lower bay. He stopped at 
Bauer's. The morning after the arrival he hurried to the tele- 
graph office and asked, " Ish a desbach here for me?" The 
operator asked his name, answered in the negative. The fol- 
lowing morning before breakfast he did the same, with the 
same result. 

On the third morning he was greatly excited and asked 
again, "Vat, no delcgram forme?" "No," said the operator. 
In the meantime the operator, who tired of the question, put a 
blank telegram in the envelope and addressed it in the caller's 
name 

Sure enough, next morning he called again. " No delegram?' 

"Oh, yes." It was handed to him, and before he opened it he 

exclaimed with agony expressed all over his face, "Mine Got! ! 

mine Gott! mine shto're is burned up!" 

$ if it * 

Moral: When you start a fire, be sure it's started well." 

Now, you see that's much better. You can read one para- 
graph one dav and the other the next and the stars between 
times ; but the idea is not carried out to its full possible extent. 
.My idea of the proper way to write that little anecdote would 
be something like this: 

A * story is told of a • German piano and organ * 
dealer from the * West * * * * * * * 



who came to Coney 



Island late last 



to enjoy the 
bay. * * 

He stopped ='■'• at Paul * 
The morning after the * 
the * * tele— -—graph 
* * * * * * "Ish * 
for * me 



invigorating * atmosphere of the lower 



Bauer's '■'■'-. * 

arrival • he * 

* '•> of— *— tice 

# a » * (j e s- 

T-C-) 



hurried # to * 
* and * asked 
■* — bach * here 



Smith— (interrupting! I see, I see, enough. Yes, it's a beauti- 
ful scheme; but you'd better apply for a position on the 
Courier. _ ,. ... . - ,, . 

/ones— I've already done so. Don't you think I m the boss 
star-writer? 

Smith— Yes but the fellow that used to write the musical 
matter for the St. Louis Dramatic Critic almost rivalled you. 

Jones— I'll brook no rivalry— I'll seek the fellow out and slay 

Smith— (solus) I must rundown to the Republican office and 
warn A. R. R. 

"Was it a small, white, eurlvdorg, with a blue ribbon around 
his neck, yer was lookin' for, miss?" "Yes," gasped the young 
Lady in anxious suspense. "Well, Jack Adams Newfoundland 
pup, he's gone an' swallowed him." They carried her into the 
nearest drug store. . 

This latest novelty among society damsels in New York is 
"complexion (logs.'' No girl will now appear on the street 
with a doe that does not match her complexion. '1 his fashion 
is rather inconvenient, because when a girl goes to a drug store 
to buy a complexion she has to take her dog along. 

A gentleman went into a gun store for the purpose of buy- 
inii- a run He saw a fine sample of the stock on the show case 
and attempted to pick it up for examination. The German 
storekeeper, who saw the movement; shouted: 

"Mine friend, dots besser you look pooty veil out Dot gun 
vos loaded, and ven he goes off he kicks like der tuyfel. 

The gentleman, thinking to have some fun with theGerman, 
renlic'L "A gun can't kick, it has no legs." 

-Vat-said the storekeeper. "He don't can kick. Yoost 
v,it 1 dells von somethings, und I git you a leedle mfiania- 
tions 1 vas 111 der pishness, und 1 know somethings. A gun 
don't kick mil its legs. It kicks mit its breeches."— PreteeJ s 
National Weekly. 




C. F. ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa 

—Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, 

Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture «f 7w. 

Banjos, Tambourines, Flutes, Fifes, and BralsBandinlt^Z,,' 

Proprietor of five patents and publisher of ZimmvZITX 

SELF-INSTRUCTOR FOR CONCERTINA AND ACCORmS 8 

Every one should see Zimmermann's Patent Pri'vr» t» 
JTRUCTOR teaching this instrument by FIGUBES-tht ereaT 
sst production of the age. tne gieat- 

ae S fylm%tl«o U n larS and lMni the priCeS of m ^ S°ods, which 

qu^tance ERS """ *"** * *° thHr advanta 9 e to make my ac- 



JACOB OHRIST 
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT" TAILOR 

HEAR SOUTHER* HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY 



> VITT HUSS, 

Manufacturer of and Dealer in 

I9«is and Bb®#^ 

203 SO UTH FIFTH STREET, 

ST. LOUIS, MO. 



ATARRH 



To any suffering with Catarrh or Bron- 
chitis who earnestly desire relief, I can 
furnish a means of Permanent and Pos- 
itive Cure. A Home Treatment. No 
charge for consultation by mail. Valua- 
ble Treatise Free. Certificates from Doc- 
Itors, Lawyers, Ministers, Business-men. 
[Address Rev. T. P. CHILDS, Troy. Ohio. 



TONY FAUST'S OYSTER HOUSE 



HENRY ECIXiGOESlXr, 

Church and Chapel Pipe Organ Builder, 1626 Pine St. 

3hurch Pipe and Reed Parlor Organs tuned and repaired. 
On hand new Two Manuel Pipe Organ, 16 Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 Stop Portable Pipe Organ 
manufactured by Felgemaker, Erie, Pa. 17 Notes of Pedals 
for aleCht'ap. 
aa-Esumates and Drawings furnished on application. 
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WXftL KHABE St CO/S 




PIAHO FACTORY, 

Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly fifty years, and upon their 
excellence alone have attained an unpurchased pre-eminence, which establishes them as 
unequaled in Tone, Tonch, Workmanship and Durability. Every Piano fully War- 
ranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. KNABE & CO., 



1'2 Fifth Avenue, New York. 



204 & 20Q W, Baltimore St, Baltimore. 



READ & THOMPSON, Wholesale ani Retail Dealers for tie KNABE PIANO, 

208 & 2ION. FIFTH STREET, ST. LOUIS. MO. 



MILAN, 

1881. 

PARIS, 

NORWAY, 

SWEDEN, 

1878. 
PHILAD'A, 

1876. 

SANTIAGO, 

1875. 

VIENNA, 

1873. 

PARIS, 

1867. 



TALY-1831. 

AT THE GREAT 

ITALIAN INDUSTRIAL EXPOSITION, 
MILAN, 1881, 

MASON & HAMLIN 

CABINET ORGANS 

WERE AWARDED THE 

GSdW® SILVER MEDAL, 

being the ONLY HIGHEST AWARD in this Department, to any instru- 

mpntH of this class. European or American. 

The f MASON & HAMlJN CO. value this extraordinary honor the 
mow * highly because it comes from a ve-y musical country jrhere 
diflcriminatfon in regard to the merits of musical instruments may be 
supposed to be most accurate. — 



AST ATjiU THE <3r_=fE3-A.T 

WORLD'S INDUSTRIAL EXPOSITIONS 

For Fourteen Year* the»e Orjjans have received the 

ZEECia-HIEST HOKOBS, 

Being the only American Organs which have received such at any. 
lunnnururUTC Duringthe year just closed, this company have introduced 

IMPROVEMENTS. improvements of greater value than in any similar period 
since the introduction of 'the American Organ oy them, twenty years since. 
r • r r\ 1 it X PTVITO are now received from their factories daily, surpassing 
Fl EG ANT STYLES fn capacity and excellence anything which has before 
bSTpSftSU and Jer'tl-inly^vorlhyTo be Wed with ^rgum^JBBm^mm. 
MENT8 IN the' world. They are in cases of solid black : walnut ^^ A J 7 V£X T Q 
ash , ebonized, etc., and are at net cash prices, $240, *330, $*o, j^jju, $48u, *o<", ■?' ou i -f *" a 

nnn man OTVITP including, also, the most valuable of the recent improve- 
P (1 P II I AR ST Y I t S. merits and adapted to all uses, public and private, in 

lUrU L H II O I ILL V J 00 ^S ni ^ 7 i K « m W mo $93 *9'J $102. $105 to $200 and up. 

plain and elegant cases, are at $22, $30, $57, $fab, 4.7Z, *B4, Jt>9u, $»^, »jj, ^>i"*. »^"" j * 

EASY PAYMENTS. SEWSSys « J&Sf SaSfe51SfcS 
aIeW ILLUSTRATED CATALOGUE, SLirS/ffi,^ 

• *r£>™ Tinwnw iTrismuVT) STYLES OP OTCGANS, with net prick lists and 
r&utoPwiU be sen?£!c tow? "??desiring them. Certainly no one should buy or rent any 
W^t)Mtoriw™n^%<^». ^ich contain much useful information about organs. 

MASON & HAMLIN ORGAN CO., 

154 Tremont Street. BOSTON: 46 E. 11th Street (Union Sa.), HEW TOSS; 149 Wabash At.. CHICAGO. 



CHICKERING&SONS' 

GRAND, SQUARE AND UPRIGHT 



65,000 



SOLD SINCE A.PRIL. 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 
has given to the Chickering Pianos an universal prestige and reputation far above all 
other Pianos manufactured in this country or Europe. The overwhelming verdict of tbe 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Eulow, 
Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 

Oor. 18th Street and 5th Ave. 

Checkering Hall Mew York, cr 156 Tremont Street, Boston, Mass. 



THIIE 



EMERSON PIANO COMPANY, 



(ESTABLISHED IN 1849) 




— MANUFACTURERS OF— 



SQUARE, UPRIGHT AND COTTAGE 

Sir 



J. 



E^UILHir^ 




Warerooms— 595 Washington Street, BOSTON, MASS. 



